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Highland fling in North-East India 





When the occasion calls for celebrations at Gomia, in the 


Indian state of Bihar, Scottish reels sometimes alternate 


with stately classical dances. For this remote tract of 


jungle, where leopards prowl and the summer shade 
temperature reaches a shimmering 110°F., contains India’s 
first blasting explosives factory — designed and set in 
operation by experts from I.C.I.’s explosives factories in 
Scotland, who have helped to train the Indian operatives. 

The factory provides India with the explosives she 
needs to blast tunnels and harbours out of solid rock, 


to excavate reservoirs and to win coal, iron ore and gold 


from the earth. Built by L-C.I. in partnership with the 
Government of India, it is the latest expression of a 
policy that has already fostered the production of blasting 
explosives in Africa, to serve the great goldfields; in 
\ustralia, to provide the blasting power for mineral 
mining and ambitious hydro-electric schemes ; in Canada, 
to make possible such projects as the St. Lawrence 
Seaway. I.C.I. technicians with a litetime’s experience 
of explosives manufacture are playing a notable part 
in a world where the power of explosives can open up 
1ew vistas of prosperity. 


The influence of I.C.I. research and production 
is felt today in every corner of the globe 


Imperial Chemical Industries Ltd., London, S.W.1 


Prion 





a paper ribbon records through combinations of 
perforations every key that a keyboard operator taps as he sets 
the author's copy; and when he has finished his part of the job 
the coded “message” is fixed to the tower of the caster where it 
unwinds in the opposite direction to that in which it travelled 
on the keyboard, passing over air vents which raise stop pins 
to position the matrix-case for the necessary letter to be cast. 


Trade Mark of The Monotype Corporation Limited Monotype House, 43 Fetter Lane, London EC4 
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For long-running mass-production plastics mouldings and 
extrusions it certainly pays to see the Lively Lads at Lorival. 
They work in the newest materials on the most modern machines, 


and offer a most lively technical and design consultation service. 


| LIVELY L 
WE ADS 
- “IVE ar 


UNITED EBONITE AND LORIVAL LIMITED LITTLE LEVER BOLTON LANCASHIRE 


TGA 1132 





PALLADIO 5 


Screenprinted wallpapers 


A new collection of Palladio screenprinted wallpapers is now available. 
The book contains a wide range of large-scale 
and textured designs suitable for 
public buildings and contract work. 
Ask your supplier to show you the collection. 


THE WALL PAPER MANUFACTURERS LIMITED 


PALLADIO 
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walls floors, fivfnes lighting. everything by hille 
: ' | \The carpeting, thé curthining, the decorations, the 
furnitdre .,. Hille Contract Division can handle 
the completes jeb. The Materials we use, the up- 
holstery fabri¢s} draperies and floor coverings are 


always exciting and often exclusive. 
speGify designs from the Hille range of 


a Yo @ ca 
» furniture and t@mmission special pieces. We can 
interpret your ideas or submit our own. We work 


A 
= 


| “elf With other specialists” 

e iscuss your projects at our showrooms, 39/40 

’ Albemarle Street, London, W.1, Hyde Park 9576, 
24 Albert Street, Birmingham 4, Midland 7378, or 


, ask us to call and see you., 


yy. mle contract division 





LUCAS of LONDON 


introduce two new ranges of office furniture 
designed by Herbert Berry, M.S.I.A., and 
Christopher Cattle, Des.R.C.A. Both ranges 
are flexible and include a wide variety of pieces 
This furniture is designed to embody the high- 
est quality specifications for materials, con- 
struction and finishes, to produce high quality 
standards. Careful detailing, exactly right 
dimensions, good proportions and the use of 
natural materials have resulted in a satisfying 
zesthetic. 


Illustrated brochures giving full information 

about prices, specifications and dimensions 

will be sent gladly or consult your stockist. 

The area representative will be pleased to call Mode! DP53, £45.0.0. One of the double pedestal desks 
from the Mahogany Range 

on request. A visit to the showrooms and 

factory would be rewarding. 


Lucas of London, Ltd, Old Ford, E.3. ADVance 3232 


Low in price MAHOGANY RANGE 
Medium priced EXECUTIVE RANGE 


DESIGN 156 





7 & Oi bX Ot Os Fy 23 33 25 > 
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A range of silent switches for 


domestic, office and industria 


buildings designed by G.E.« 
accepted by the 
Design for Design 
(Design 
Associates) 


Counc! of 
Industrial 
Index” 

Berkeley 


consultants 


j-gang un 


hesand 


te to £EC 
Equipment publica 
tion §8.5377, describing the ful 


“Mutac Clipper” range 


Installation 


Group for 


GEC. INSTALLATION EQUIPMENT 
GROUP 
FOUR ASHES, WOLVERHAMPTON 





Or creating the conditions that create sales— 


Put the customer in the right psychological frame of mind for buying, by creating the right lighting 
conditions, for the right line, at the right time. See what these Atlas De Luxe tubes can do for you. 


FOR FOOD 
AND PACKAGED GOODS 


The Atlas De Luxe Natural 
tube, specially developed for 
general sales merchandising, 
has excellent all-round colour 
quality with fresh, crisp render- 
ings of cool colours yet giving 
punch to reds at least equal to 
Tungsten Lighting. This great- 
ly enhances the appearance of 
multi-coloured packaged 
goods and makes food-stuffs 
appear extremely appetising. 


atlas de luxe natural tubes 


FOR SALONS 


The New Atlas De Luxe Warm 
White tube reproduces the 
best characteristics of Tung- 
sten Lighting without its 
somewhat overpowering yel- 
low emphasis. This makes it 
the ideal tube for creating a 
relaxed, comfortable atmos- 
phere for environments with a 
social or domestic bias. 


~ 


atlas de luxe warm white tubes 


FOR SUMMER BEACHES 


The New Atlas Natural Tube 
has greatly increased red 
rendering properties, and pro- 
duces a general atmosphere 
of summer daylight with 
added sunshine. The ideal 
choice for displays evoking an 
impression of the summer 
out of doors. 


atlas natural tubes 


FOR WINTER SPORTS 


The New Atlas Northlight tube 
is acloser simulation of actual 
north sky light than any other 
single artificial light source. 
This makes it ideal for precise 
colour matching. By creating 
psychologically an atmosphere 
akin to winter daylight, it is 
especially right for displays of 
winter clothing and sports 
equipment. 
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atlas northlight tubes 


atias de luxe fluorescent tubes 


ATLAS LIGHTING LIMITED - 


THORN HOUSE - 


= 


i. < 
4 atlas * 


UPPER ST. MARTIN’S LANE * LONDON WC2 4 FLUORESCENT 
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more office furniture at 





‘49 Dover Street London Wl 








ROOFING BY ANDERSON 


HINKLEY POINT NUCLEAR POWER STATION 


Over 25.000 square yards of Galvanised Stee! D 


Decking will be used in the roof construction of 


Hinkley Point Nuclear Power Station 
The roofing to the Turbine Hall, Workshop, Annexes 
and No. 1 Reactor Building have been completed 


within the Contract programme and work is n 


progress on No. 2. Reactor Building 


Anderson dex king in steel or aluminiun 


to meet most design requirements. 


Technical Publication 2-28 w 


D. ANDERSON & SON LIMITED 


STRETFORD, MANCHESTER Telephone : Longford 4444 - OLD FORD, LONDON, &.3 


Telephone : Amherst 9381 
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Cintique ‘Sectional’ seating 
the chair and settee may be bought 


separately ; either or both can be grouped 


CINTIQUE ee ee 
Been ancien 


GIVE YOU 
EXCEPTIONAL 
COMFORT 


AND GOOD DESIGN 
AND RELIABILITY 
AND AT REASONABLE PRICES 


I 


1 
2! 
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Cintique 


CHAIRS & SETTEES 
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STELVETITE 

















The Sadia Two-plus Water Heater—manu/factured from STELveTITs, 
by Aidas Electric, Sadia Works, Rowdell Road, Northolt, Middlesez. 


Stelvetite saves a considerable amount of 
money by eliminating an expensive produc- 
tion operation—surface finishing. And the 
P.V.C. surface of Stelvetite is more than 
just decorative. It is durable. It won’t chip 
or deteriorate, it’s weather-proof, an in- 
sulation, and heat resistant. And Stelvetite 
can be worked just like ordinary steel. Deep 
draw it, cut it, bend it, fold it, shape it and 
weld it. These standard production oper- 
ations will not impair Stelvetite’s surface. 


(PLASTIC BONDED TO see) Can Cut production time and costs 


Colours and textures are available from a 
very wide range, and delivery can be by the 
sheet or coil. Prices are competitive. 
Stelvetite can be used outside (building 
cladding for instance) as well as inside, and 
its overall potentialities are enormous. 
Everything from decorative jewel-boxes to 
office partitioning, from desk tops to the 
Bank Travolator roof, is a subject for 
Stelvetite, and by using it surface finishing 
becomes a thing of the past. 


AMONG THE MANY WELL-KNOWN USES OF STELVETITE ARE: 


STANDARD TRIUMPH TR3 FACIA - SALESMASTER SHOPFITTINGS 


BALDWIN AND FRANCIS SWITCH GEAR - LUXFER PARTITIONING 


GOBLIN WASHING MACHINES - SMITH'S CLOCKS - BLEND FURNITURE - PYE CAR RADIO - SELFRIDGES’ COUNTERS © PRESTCOLD 
FROZEN FOOD CABINETS - BRITISH KAILWAYS' TRAVOLATOR LINING - L.C.C. EXTERIOR OF FLATS - SAINSBURYS REFRIGERATED 
DISPLAY CABINETS ° GAY-DAY WASHING MACHINE—SPIN DRYERS ° LANCASHIRE DYNAMO ELECTRONIC CONTROL UNITS 


As an architect, as a manufacturer, as a builder, asa 
designer, or as an industrialist with curiosity, it would 
be well worth your while writing for further particulars 
of this remarkable material to 


JOHN SUMMERS AND SONS LIMITED 
DEPT. D.N. HAWARDEN BRIDGE STEEL 
WORKS - SHOTTON - CHESTER 


Made in co-operation with 
BX PLASTICS LIMITED 








Type 8F Spun Concrete Lighting Columns at Dudley, 
fitted with Revo C.15342 lanterns. 


One of our many designs acceptable to the Ministry of 
Transport for use on trunk roads and approved by The 
Council of Industrial Design. 


Photograph by courtesy of D. S. Warren, A.M.1.C.E., A.M.1.Mun.E., 
Engineer and Surveyor, Dudley. 


Meee dtae § Prestressed Spun Concrete 
Lighting Columns 


STANTON AND STAVELEY SALES LIMITED NEAR NOTTINGHAM 
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. belongs to Modern Living 


Ask any architect—he will tell you that today linoleum is one of the 
most versatile weapons in his creative armoury. Its applications 
are so wide. It expresses brilliantly the mood of any decorative 
theme—contemporary or period. And a constant flow of new colours 
and styles gives scope for endless variety of ‘personalised’ and novel 
designs. In other ways, too, linoleum belongs to modern living. It is 
so easy to care for—so quick to clean. It is quiet to the tread and no 
flooring equals linoleum for long wear Always plan for linoleum 
Illustrated left: the B.B.C. Tels n Centre t White City makes 
ane ial Radiat tinal a 

“THELMA 2 EUM MAX A ‘ iz TORIA REBT 

BARRY OSTLERE & SHEPHERD LTD. & DUNDEE LINOLEUM ©O. LTD ‘ 
LINOLEUM MANUFACTURING CO. LTD ‘ I ' MICHAEL NAIRN & 0O : 


LTD., Kirkcaldy NORTH BRITISH LINOLEUM CO. LTD e¢ SCOTTISH CO-OPERATIVE 
WHOLESALE SOCIETY LTD. Faikiand, Fife JAS. WILLIAMSON & SOR LTD OC asler = 
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A quiet revolution is taking place in the use of materials 
in Industry. 

As the value of the first class functional design gains ever in- 
creasing appreciation, so the scope of the Industrial Designer 
becomes wider and his search for new materials more intense 

This is why more and more designers have in recent years 
turned to Hawley Moulded Fibre with its distinct advantages 
over most conventional materials in resilience, versatility and 
strength/weight ratio 

Now an even better material is available to Industry on a 
production basis. The new Hawley Aqueous Mix Polyester Glass 
Fibre mouldings, protected by patents in Great Britain and many 
other countries, offers unlimited scope. Thinner, lighter, yet 
stronger than ever before and available in a wide variety of 
attractive finishes, this new and revolutionary material must 
surely be of interest to all concerned with Product design. 

May we send you further information ? 


These Antler suitcases, handsomely covered with PVC and 
fitted with a stainless steel section on the edges are a good 
example of functional design. A pair of plain shells witha 
glass fibre content weighs approximately 34 lbs and they 
have a tensile strength of 7500 Ibs/sq. in. and a flexural 
strength of 9500 Ibs) sq. in. 


HAWLEY PRODUCTS LIMITED 
CHENEY MANOR - SWINDON - WILTS 
TELEPHONE: SWINDON 6251 








To HAWLEY PRODUCTS LIMITED 
Cheney Manor, Swindon, Wilts 


Please ask your representative to telephone for an appointment 


Please send me a copy of your brochure. 


Name 
Title 
Company 


Address 
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THE BRITISH ALUMINIUM COMPANY 
FURNITURE DESIGN COMPETITION 








THE WINNING ENTRIES IN THE BRITISH 


Advertiser's 
Announcement 


In April The 


Furniture Design Competition. Altogether 156 designs were submitted, 104 from 


sritish Aluminium Company invited entries for its Aluminium 


practising designers and 52 from students. The First Prize of £250 was awarded 
to Mr. J. N. Stafford, BSc (Eng) pic and Mr. P. Key for a 


aluminium frame bed. The Judges considered that this 


+ 


design of an 
design intelligently 
employed the particular advantages of aluminium alloy extrusions to achieve a 


lightweight, economical, visually pleasing, simply fabricated bed 4. It fulfilled all 


the requirements of the competition. 





Phe design is based on an aluminium extrusion 2 
which carries the elastic webbing and provides a 
retaining skirt around the mattress. It further pro- 
vides concealed fixing for legs and corners. Mechan- 
ical faste nings are not required since the tension of 
the webbing holds the structure rigid in use. The 
full scale model of the corner 3 clearly illustrates the 
simplicity of this design. The bed can also be sup- 
plied knocked-down for ease of pacing and shipping 


and it can be made in a stackable form 


Revistered Desien No. 902425. 


~ 


Patent applied for 


18 
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ALUMINIUM FURNITURE 
DESIGN 
the Second Prize of £150 was avaried » »,§ COMPETITION 


The Third Prize of £75 go« 
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Advertiser's Announcement 





THE BRITISH The Judges awarded the special Student Prize of £50 to Mr. A. C. Revell, who studies 


at The Royal College of Art, for his design of an upholstered aluminium occasional chair. 


ALUMINIUM Many other interesting designs were received and many were of an excellent standard 
of presentation. The following entries were particularly commended 
FURNITURE “Executive Office Furniture” by M. Armstrong, Esq. of Rowland Gill, Co. Durham. 
“Cylinder Chair’ by J. Heron, Esq. of London. 
DESIGN **Easy Chair” by H. Medd, | sq., of London. 
Group of Occasional Furniture” by G. A. Murray, Esq., Desaca of Surbiton, Surrey. 


COMPETITION ‘‘Range of Tables’? by C. B. Read. ey ARIBA, of tio EN Middlesex. 


“Reclining Chair with Arms” by A. T. Reed, Esq., of Hounslow, Middlesex. 
“Dining Room Furniture” by J. Willis, Esq., of Newcastle-upon-Tyne. 


The Judges were Mr. Basil James, Chairman; Mr. Ashley Havinden, ope, rpI. 
ppsia; Mr. A. Gardner-Medwin representing The CoID; Mr. Nigel V. Walters, 


FSIA, representing the Society of Industrial Artists and Mr. Alec B. Kirkbride. Ba 


Advertiser's Announcement 


1 Jack Stafford (left) studied at The Royal College 
of Art and The London School of Economics. He 
has a BSc (Eng) degree and a post graduate diploma 
in engineering. In 1958 he received a CoID Design 
Centre Award for a metal chair. His work in furni- 
ture design and in contract furnishing is well known 
throughout the world. 

He shares first prize with his assistant Peter Key 
right) who studied at the Royal West of England 
School of Architecture, and who has worked as a 
designer in various fields 

2 Francis ] B. Rowley is Senior Designer of AEI 
Hotpoint Appearance Design Unit. He took his 
N.D.D. in 1957 and studied for a further two years 
at the Newcastle College of Art and Industrial 
Design. He was awarded a Royal Society of Arts 
Bursary in furniture design in 1958, and won equal 
Second Prize in a Highways Lighting Competition 
sponsored by the Aluminium Development 
Association 

3 Tim Widdowson is employed as a furniture and 
interior designer by Catesby Contracts Limited. He 
specialised in furniture and interior decoration at 
the High Wycombe College of Further Education 
and holds the National Diploma in Furniture Design 
as well as the National Diploma for Interior Design 
He has also been awarded a Royal Society of Arts 


bursary 


THE BRITISH ALUMINIUM COMPANY LTD | Norfolk House St. James's Square London SW: 
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For full information write to— 
MARSHALL & BRUSH (Sa/es) LTD 
92 Gloucester Place - London W1 
Tel: Welbeck 7948 
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Bedroom floors to be covered to best advantage? Ceil 


contract costs? Luxury of carpets out of the question? 
Think again! Luxury carpeting can be included in your 
when you specify Kingsmead. Let us convince you! 
Kingsmead Carpets are easier, and (when you cor 
costs) certainly less expensive to lay than tiles, lir 
other floor coverings. It’s all done in one simple operati 
measure, cut and lay. Reason: Kingsmead’s unique 
‘Air-Walk”’ foam rubber underlay comes securely integ1 
every carpet. (Remember when you are working out 
that you don’t have to allow anything for the underlay) 
And Kingsmead carpets grow old gracefully. C 
ombination of hard-wearing Courtaulds viscose t 
and the unique Lintafoam ‘'Air-Walk”’ (softening ev: 
to add extra years to each carpet life 
Did you say what about colours? There’s 17 to mat 
of any particular contract job. May we suggest that 
particular attention to our ezclusive new range 
Michael Inchbald, M.S.1.A., F.P.S.A 
So, whenever you may think that luxury carpeting is 
juestion—think again! Work it out! Kingsmead Carpets 
feel—and definitely are lururious—but there’s nothings 


it 
ibout the cost! 

P.S. Even when the “‘sky’s the limit’’—vyou can’t do better 
specify Kingsmead 


Ria masmead 


with the unique Lintafoam “Air-Walk” foam rubber underlay 
Obtainable only through your normal channels 
Manufactured in Dundee by Marshall & Brush Limited 





MODULOR 
Interchangeable range of office 
furnituresdesks, cabinets, storage 
units, tables. 
Designed for ease of transportation. 
Swift on site assembly. Long life 
(steel frame and solid timber car- 
case construction). Maximum per- 
mutations through optional drawer 
and cabinet fittings. 
Increased sales improved methods 
closer process inspection all add up 
to more efficient production of Modulor 
office furniture 
As a result current prices will not be 
affected by the impending major wage 
award to the furniture industry. (im- 
proved production methods mean im- 
proved deliveries too!) 
For all details contact Conran, 5 Han- 
way Place, London, W.1. Langham 4233 


Advertisement designed by Conran Desigr Group 
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‘Vynide’ completes the comfort 
and the setting for West End dining 





If you are lucky enough to stay at the Grosvenor Court 
Hotel in Davies Street—literally a few steps from the 
hum of Oxford Street and the discreet luxury of Bond 
Street —this is where you dine. The rich Cordoba 


upholstery on which you find yourself so comfortably 
seated and which luxuriates over the wall panels is 
‘Vynide’. This remarkable I.C.1. material was installed 


registered trade mark here three years ago, and yet you might well imagine it 
was new yesterday. For ‘Vynide’ is as hard-wearing and 
as easy to clean as it is luxurious. If you, like Mr. 
Kappeler, who is the general manager of the Grosvenor 
Court and designed this interior himself, want upholstery 
which matches a fine interior without rocketing the 
price, specify ‘Vynide’. A card to I.C.I. (Hyde) Ltd. 
will bring you a set of samples and prices. 


v28! 
CHVODOE) LIMITED - ‘ CHESHIRE 














Your proportion 
of comfort 
by the ERCOLion 


‘The question of your comfort,’ declared the Ercolion, 

‘should be viewed in proper proportion. Take my light but 
immensely strong chair with its matching stool shown above. 
proportions are pleasing both to the eye and the anatomy 
because its design springs from a marriage of form and 
information, its comfort from a combination of science and 
aesthetics. The entire sitting area of seat and back is 

completely free of cross rails. Just resilient rubber webbing 
self-anchored to the solid beech frame by my unique patented 
shock absorbing method, supporting the deep foam cushions. 
Whatever your proportions and however you dispose your 
anatomy, you are superbly at ease in this new dimension of “free 
floating” comfort. As an additional practical comfort,’ concluded 
the Ercolion, ‘I have provided colourful cushion covers 

that zip off to the cleaners.’ 


he > Here’s how the ERCOLion secures extra comfort. 


N , The patented method of anchoring the reinforced rubber webbing 


\a 
exclusive to Ercol. 


Patent 900628 
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yy to the frame allows shock-absorbing action that is 








another 
Selected 
Design 
in 


STYRON 










The new ‘Viking’ all-plastics cistern, 


selected by the Council of Industrial Design, 
has its shell moulded in 


high impact Styron 475M polystyrene. 

Available in the BS range of pastel shades, 

the cistern shows how Styron gives a modern look 
and a new functional efficiency to familiar products. 
Note the flowing lines, smooth contours 

the superb finish which conceals a 

toughness that resists water and hard wea! 


... properties which prove once again 


: . \ stern n fact 1 
there’s nothing to equal Styron 
y ( I i 
for giving permanent shape to good design Yorks} ' 
More information about this popular polystyrene in high impact Styron 475M 


is given in Booklet No 236 


Write for your copy today 












A COMPANY IN THE 
DISTILLERS PLASTICS GROUP 


British Resin Products Ltd 








SALES AND TECHNICAL SERVICE DEVONSHIRE HOUSE PICCADILLY LONDON Wl HYDE! 


Wrvitillers Piavtics Lewe Everyman 


ARK 8131 








Wilk for outdoor use! 


DECORATIVE LAMINATES 


NOW exterior grade 


FORMICA surfaces, in all their wonderful array of colour, go outdoors 
and really go places! The new exterior grade in FORMICA laminates can 
be used for all types of outdoor application. It can be safely 
recommended for ten years. The colour may, in fact, remain acceptable 
for a very much longer period even under the most severe British 
climatic conditions, whilst the material itself is virtually 
indestructible. This new grade will open up new horizons in shopfitting, 


for the design of buildings large and small, and of private houses. 


For full information on all Formica products and services, please write to: 
Formica Limited, De La Rue House. 84-86 Regent Street, London, W.1. REG 8020 


FORMICA THE FINEST OF ALL THE DECORATIVE LAMINATES 


| Barbour Index File Number 193 | 


* FORMICA is a registered trade mark 
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Esavian Limited 
Esavian Works. Stevenage, Herts 
Stevenage S500 
London Showroom, 185 Tottenham Court Road, 
London, W.1. Langham 3436 

Birmingham Showroom, Charies Street 
West Bromwich. Tipton 1631 

Glasgow Showroom, 101 Wellington Street, 
Glasgow C.2. Central 2369 
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ULTRASLIM 


FLUORESCENT LIGHTING FITTINGS 


These ULTRASLIM Fittings from the TUBALUX 
range are available in single and twin versions for 4ft. 
and 5ft. lamps, and as pendants or ceiling fittings either 
singly or in continuous runs. 

Suspension centres are variable even to one per fitting 
on continuous runs. 

The range covers battens, closed and open top metal 
reflectors, “‘Diakon” reflectors (with and without closed 
ends) and diffusers. 

The Architect and Consulting Engineer can use this 
range of fittings in a variety of ways to suit almost any 
interior layout and electrical installation. 
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Twin lamp series designed by Derek Phillips, ARIBA. 


TROUGHTON & YOUNG 


TROUGHTON & YOUNG (Lighting) LIMITED 
WANSDOWN PLACE, FULHAM ROAD, 
LONDON, S.W.6. Telephone: FULham 9581 


Showrooms 


THE LIGHTING CENTRE, 143, KNIGHTSBRIDGE, S.W.1. 












GUOD PLATING 


OIARTO ON THE 


DRAWING BOARD 


Because the shape of the work affects the way in which 
nickel and chromium are electro-deposited, early atten- 
tion to details of design helps the plater to help you. It 
enables him to meet more economically the requirements 
of British Standard 1224:59. Then you can apply the 


In addition to 


clauses 


covering 


appropriate ‘Label of Plating Quality’ to your product. 


adhesion and 


other 


aspects of processing, BS 1224:59 calls for minimum 
thicknesses of nickel for various conditions of service 
because the nickel provides most of the resistance to 
corrosion. The Mond Label of Plating Quality can be 
attached to plating which meets these standards. 

The specification normally applies only to those parts of 
the significant surface which can be touched by a I-in. 
diameter ball. Where a comparable nickel deposit is 
required in other areas, such as corners and recesses, 


manufacturers should come to a special arrangement 


with the plater. 














| Service Conditions Material Designation Nickel Thickness 
| and colour of label Minimum Inch 
Senses ae ae: 
| Severe Steel Ni 12S 0.0012 
Red Label Copper or Brass | Ni 6C 0.0006 
Zinc Alloy Ni 10Z 0.0003 Cu 

0.0010 Ni 
Moderate Steel Ni 8S 0.0008 
| Blue Label Copper or Brass | Ni 3C 0.0003 
| Zinc Alloy Ni 6Z 0.0003 Cu 
0.0006 Ni 
apnea " Risto 
| Mild Steel Ni 4S 0.0004 
| Green Label Zine Alloy Ni 3Z 0.0003 Cu 

0.0003 Ni 














Chromium thickness 0.00001 in. minimum 











Note that some of these figures are different from BS 1224:5 3 now obsolete. 
J J 4°53 








THAMES HOUSE ~- MILLBANK - 


The International Nickel Company (Mond) Limited 


LONDON SW1 
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FOR FURTHER INFORMATION 


Complete and return this coupon 
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Please send me your booklet “CONFIDENCE IN PLATING’ 
which describes the Labelling Scheme and includes 
‘Questions and Answers on BS 1224:59° 


i NAMI 
ADDRESS 
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17 MONTPELIER STREET 


KNIGHTSBRIDGE 


LONDON 
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ALLO 8 
HETrP es 


AND COMPANY LIMITED 


The Modular fittings illustrated made in various sizes are 
designed for surface mounting where space for recessing is 
not available 


These fittings incorporate a completely new method of 
securing simple maintenance by means of the Allom Heffer 
patent locking device (Patent application No. 32933/59) 
which provides: 


@ A positive method of opening and shutting on a pull-push 
principle 


@ Hinging on either side of the fitting when fully clear of 
the ceiling. 


@ Complete detachment of the diffuser when required 


Apply for leaflet series 707S 


TELEPHONE KNIGHTSBRIDGE 6897-8 





means 
quicker 
deliveries 


More and more fabricators in Stainless Steels obtain their 
supplies in the form of sheet and strip. The installation of 
additional plant ensures good deliveries and a surface finish 
better than ever before. 

Sheet and strip in all the well-known types of ‘‘Staybrite” 
Stainless Steel are supplied to an ever increasing number 
of industries and our long-standing technical experience is 
always available to advise on the correct type of Stainless 
Steel to be used for particular service conditions 


\ 





FIRTH-VICKERS STAINLESS STEELS LTD., SHEFFIELD 


—the only company in Europe to devote its activities exclusively to 
the production and development of stainless and heat-resisting steels. 





Now! JUJluminated bus side si 
made from ‘Perspex’ 


heet a 
oad Car Ce 


These bus-side signs are doing a hard selling job from 
early morning to midnight for advertisers in the Stockport 
area. Bright, colourful, backed by fluorescent lighting, the 
igns are really easy to read on the darkest night 

Each sign ts 17 ft. 11 4ins.long and 21 | ins. deepand consist 


‘ 


f three panels of ° clear ‘Perspex’ cut from 3 six-foot 
long sheets. The sheets are jointed by means of a cover 
strap system — a clear ‘Perspex’ strap is cemented to the 
panel nearest the front of the bus and the next panel is 
fitted underneath. The panels can easily be moved, but 
each joint is completely waterproof. The sign is mounted 
1° clear of the inner skin to give room for ten two foot 
fluorescent tubes. These are run off the bus batteries, 
using a transistorised converter 

he advertising message can be screen printed on the 
inside of the sheets or, if the message has to be changed 


trequently, paper posters can be stuck onto the sheets 

























































































THE B.B.C. TELEVISION CENTRE 
WHITE CITY: MAIN ENTRANCI 
Architect: Graham Dawbarn Esq.. 
C.B.E. (Norman & Dawbarn) 

in association wit/ 

M. T. Tudsbery Esq., C.B.¥ 
Consulting Civil Engineer 

to the B.B.c. 

Contractors: Higgs & Hill Ltd 


This large complex of buildings 
occupies a site of 13 acres, and 
constitutes an interesting and 
varied installation of Crittall 
purpose-made galvanized steel 
casements. Of special interest 
are the double sound-proof 
windows between studios and 
control rooms, some 6 ft. high 
and in some cases as much as 
50 ft. long. They are operated 
by cable gear and have been 
manufactured in aluminium. 
The detail is approximately 
one-fifth full size. 
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CRITTALL 


Write for leaflets 

THE CRITTALL MANUFACTURING CO. LTD 
BRAINTREE ~— ESSEX - Branches 
throughout the country 
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The use of decorative veneers, by reason of their variety and versatil- 
ity, gives more creative scope to the architect than the use of any other 
form of finishing material. By virtue of the individuality of any one log 
of veneers, and its warmth and diversity of colour, natural wood veneers 
are always stimulating to the eye while being restful and unobtrusive. 
At John Wright & Sons (Veneers) Ltd. we produce a wide range of exotic 
veneers to meet the ever changing needs of the creative architect. 


Manufacturers of veneers of all kinds since 1866 





JOHN WRIGHT & SONS (VENEERS) LTD 


AVON WHARF, LONGFELLOW: ROAD, MILE END Ri‘ 


Tel: ADVance 4444 (10 lines) Grams: “‘Mottled, Bochurch, London” 


Barbour index 143 
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The settee is number 130/3: retail price £75.16.0. : armchair 130: £36.13.0. : stool 131: £19.17.0. 
& Son Lid., 18 New Bond Street, London, W.1. Telephone: Hyde Park 4757. 


never too soon... should their house be all 
today or hint at the gracious past? At home in 
either will be the clear lines, glowing colour and 
good, warm wood of furniture by france & son 
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Design 


Day of reckoning 


Design policy for corporate buying David Wainwright 

Representatives of large organizations met at the Royal Society of Arts in October for the third 
international design congress organized by the CoID. That these organizations — industrial, com- 
mercial, transport, local authorities and Government departments - can, through their buying 
policies, exert a powerful influence on the design of buildings, equipment and furnishings was 
7 speakers and 


argued by 200 delegates. This report summarizes the main points made during 


the two-day discussion 


Review of current design 


Graphics for giving 


Modernising British Transport 7 = Geoffrey Salmor 
The interiors of two new BTC Channel Islands ships were designed by separate teams of 
designers. As the ‘shells’ of the ships are identical, the differences of approach to the interior 


design makes an interesting comparisor 


Overseas review 

USA: Wescon design awards 

\ review of the Awards of Excellence in a recent design competition for electronics equipment 
Directions: new products and ideas from abroad 


ICSID: an international assembly in Venice John E. Blake 


Three garages = Archie Mc Nal 


Reports 


People 


News ‘| Letters 


Addresses of British manufacturers in this issue are on page 83 


Editorial Circulation Advertisements Council of Industrial Deswen, The Desien Centre 
28 Haymarket, London sw! Tel: rrafalgar 8000 anv the Council of Industrial Design Scottist 
Committee, Scottish Design Centre, 46 West George Street Clasgow c2 Tel: poworas 9914 


Design may be obtained from booksellers at home and abroad or from the addresses above 


Yearly subscription rate: Britain 40s post paid 





ARE YOU blindly losing MONEY 
on DO it yourself GLASS FIBRE 


MOULDINGS? 








Do you know how much each good moulding costs you to make yourself? And then the rejects? 
And the time? The space? The staff? Just in case you're not happy with what you find, we believe 
we can convince you it would pay to let Microcell make your mouldings for you. Stop losing 
money by having your eyes opened to the benefits of Microcell mouldings. Write to this address 
for further details: MICROCELL LIMITED, 9 KINGSWAY, LONDON, W.C.2. COVent Garden 1262 


A Subsidiary of BTR Industries Limited 





COMMENT 


Day of reckoning 


During the next two or three weeks many thousands of pounds will be 
spent by doting parents, benign uncles and aunts and well-wishing cousins 
and friends to ensure that once again Christmas will be a magic time of 
discovery and excitement for the very young. Christmas stockings must 
bulge, spruce branches must sag beneath the weight of anonymous, 
brightly wrapped packs. Already a restless anticipation is in the au 

When the great day arrives and the phenomenal amount of pent-up 
energy is launched into the serious business of play, illusions as well as 
nerves are liable to be shattered. Boats will be found to « apsize, axles will 
bend under the weight of tiny hands, ingenious ideas will be revealed as 
impractical and short-lived gimmicks. Boxing day is the day of reckoning 
How many toys will be left in one piece at the end? How long before Dad 
refuses point blank to ‘mend it’ any more? 

Phere may be plenty of niggers in this particular woodpile. Adults who buy 
the right toys but for the wrong ages are as much to blame as the retailers 
who could not care less so long as they make a sale, or manufacturers who 
are more concerned with appealing to adults than satisfying the play- 
instincts of the children. 

\ good deal is being done by the more responsible firms in the industry 
to create high standards of design and workmanship and to produce toys 
well suited to specified age groups. The British Toy Manufacturers’ 
Association is also campaigning for better standards of quality and safety, 
and issues recommendations to its members. Shortly a new British Standard 
on safety requirements for toys will be available. These are encouraging 
signs for the future — at least as far as some of the basic essentials are con- 
cerned. But it ts littl consolation to the parent to be told that a plastics 
lorry at 4s 6d cannot be expected to last more than a few days ~ especially 
when the alternative appears to be a nice substantial wooden one at £5. 
lhe compromise is not so easy to find as might be supposed. 

Strangely enough it is the success with which many modern toys simu- 
late the real thing which causes one of the greatest problems. Manufac- 
turers often seem so preoccupied with realism that the function of the toy 
as a piece of play equipment is overlooked. Realism may be necessary in 
the more expensive toys for older children. But at the cheaper end of the 
scale, if half the attention now given to the realistic presentation of every 
nut and bolt were devoted to the design of more simple and robust toys that 
really worked, then there would be less cause for the dissatisfaction that is 
widely expressed today. There would also be fewer tears during the days 


after the holly and paper chains are taken down. |.E.B. 





‘Design policy for corporate buying’ 
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international design congress 1961 





Lord Nathan, chairman, Royal Society of Arts 


Sir Duncan Oppenheim, 
chairman, Council of Industrial 
Design 


Lord John Hope, Minister of Works 
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The theme of the first design congress organised by the CoID in 
1951 was Design Policy in Industry as a Responsibility of High Level 
Management ; the second was held in 1956 to discuss The 
Management of Design ; and this year more than 200 delegates and 
speakers assembled in the lecture hall of the Royal Society of Arts 
for the inaugural plenary session of the International Design 
Congress 1961 — Design Policy for Corporate Buying. Beneath Barry's 
romantic murals sat row upon row of chairmen and senior 


directors of major companies, commercial agencies and 
Government departments, with internationally famous 
architects and designers. As Sir Duncan Oppenheim, chairman of 
the Council, CoID, later commented, in other countries the top 


men would have sent representatives to such a congress — in 
Britain they attended themselves. It was the first, and vital, 
success of the congress that it attracted delegates of authority, 
with power to put into effect the ideas they were to hear. 

They were welcomed benevolently by Lord Nathan, as chairman 
of the Royal Society of Arts. Lord Nathan set the congress off to a 
practical start with a reference to the Minister of Works who, he 
said, is more than a patron of art, “he’s a customer!” 

Lord John Hope, Minister of Works, acknowledged that his 
department was the largest single consumer of furnishing in the 
country, and that last year his supplies division spent £10 million 
of the taxpayers’ money on furniture and equipment. 

These operations not only create the environment in which half a 
million people work, they also represent much of the demand on 
the supplying industries, and so influence standards of design. 
The minister is responsible for post offices, tax offices, 
employment exchanges, pensions, national insurance, and civil 
service offices, offices of the National Assistance Board, as well as 
museums and galleries. “If, as a nation, we are content with 
dreary, untidy or squalid surroundings,” said the minister, “that 
is what we shall get.” In the past there was a strictly economical 
approach ; now, there is a fresh spirit in relation to design. 

The ministry also furnishes British diplomatic posts abroad. 
“The image of Britain as a country with enduring traditions does 
not justify us in neglecting contemporary taste.” Care is now 
being taken to see that furniture and furnishings representing 
Britain abroad are the best obtainabie in their price range. But 
the minister announced that he is commissioning new tableware 
for use in embassies abroad, and prototypes have already been 
prepared of new glassware designed by Professor Robert Goodden 
of the Royal College of Art. 

British industry, said the minister, must look ahead, particularly 
with the prospect of competition in the Common Market as well 
as the European Free Trade Area. “A persistent, sensitive and 
determined demand in the home market for good design is the 
best basis for an improvement in the quality of our exports.” 
Thanking Lord John Hope for opening the congress Sir Duncan 
Oppenheim made four points that were to recur throughout the 
two days. First, that design is for the professional, and should not 
be taken on by a company director nor even by “that much 
maligned figure, the managing director’s wife’’. Sir Duncan 
attacked the fallacy that “good modern design is fit for the lower 
orders but not for the directors”. He pointed out that the demand 
for good looking objects is perpetually growing ; and for these 
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the minister announced that he is commissioning new tableware 
for use in embassies abroad, and prototypes have already been 
prepared of new glassware designed by Professor Robert Goodden 
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British industry, said the minister, must look ahead, particularly 


with the prospect of competition in the Common Market as well 
as the European Free Trade Area. “A persistent, sensitive and 
determined demand in the home market for good design is the 
best basis for an improvement in the quality of our exports.” 
Thanking Lord John Hope for opening the congress Sir Duncan 
Oppenheim made four points that were to recur throughout the 
two days. First, that design is for the professional, and should not 
be taken on by a company director nor even by “that much 
maligned figure, the managing director's wife’. Sir Duncan 
attacked the fallacy that “good modern design is fit for the lower 
orders but not for the directors”’. He pointed out that the demand 


for good looking objects is perpetually growing; and for these 
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reasons he suggested that the congress on this subject was not 
merely being held at an appropriate time — “‘it is high time’”’. 
Che delegates then divided into three groups, each with its 
particular spheres of interest. Group A, with Roger Falk as 
chairman, considered the problems of large corporations, 
Government departments and the services. Group B, under the 
chairmanship of A. Everett-Jones, studied transport by land, sea 
and air, and hotels. Group C, with Michael Hope in the chair, 
considered the design of schools, universities and hospitals. 

‘The six hours in which 27 papers were read and debated were 
split into three sessions, on design policy, design practice and 
trade repercussions. ‘The report summarises the main points made 


during those sessions. 


total design concept 


In one room Sir Harry Pilkington, chairman, Pilkington Bros Ltd, 


as manufacturer, said: ‘*You must carry the architect with you.”’ 
In another room, Professor Misha Black of the Royal College of 
Art, speaking as a designer, said: “You must carry the client with 
you.”’ Seldom has the British tradition for compromise been better 
illustrated than in this meeting. The business men seemed to 

start from the assumption that industrial designers are artists, and 
therefore impractical ; while the designers stood firm in the 

belief that business men are economists, and therefore philistine. 
Both prejudices were dented in the course of these two days. 

But it was the Americans who rushed in with fully evolved proofs 
that a design policy for corporate buying is not only possible, but 
profitable also. Toby Rodes of Knoll International recalled the 


“ 


phrase “‘total design concept”’ to fit the situation where the 
designer is given full control and chooses “not only the machine, 
the chair or the table; we design and select the complete 
interiors, the colours, the lights, the curtains, the crockery, and 


the face which the corporate customer presents to the public in 
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A. Everett-Jones, met 
council, CoID, and 
Everetts Adv 


his advertising and his graphic art”’. 


Raymond Loewy, the American designer, wh: ilso president of 


the Compagnie d’Esthétique Industrielle in Paris, gave a vivid 
account of the way this policy had worked 


Mr Loewy 


vith United Air Lines. 


was brought in at the planni 


| tage of the Douglas 
DC-8 air liner “‘to improve over-al] standards’’. But the work went 
deeper. ‘‘My organisation,”’ said Mr Loewy, “proposed a 


projected design analysis of what jet aircraft would require in 


terms of operating comfort features without any inhibitions o1 
limitations based on existing aircraft’. Teams of designers from 
United Air Lines, the Loewy and Douglas organisations worked 
jointly on every stage, through mock-ups to the complete aircraft, 
one of a fleet costing some £80,000,000. Mr Loewy’s firm then 
established a house style which included ticket offices, boarding 
ladders, loading devices, letterheads, baggage tags, crew 
name-plates, blankets, uniforms’ monograms, and matchbooks. 
Eliot Noyes of Eliot Noyes and Associates (USA), architects and 
industrial designers, described the same procedure in relation to 


| 
IBM (see page 48). When Mr Noyes be 


company, a new laboratory had just been erected for it in the 


gan to design for that 
Georgian style, “with a portico, pediment, bell tower, and false 
wooden beams on the ceilings’. No one then saw the incongruity 
of this as a home for a company making modern business 
machines. Once established as consultant designer, Mr Noyes 
brought in Paul Rand to redesign graphics, laid down a common 
style for the company’s products ~ with the catch-phrase 
“Everything goes with everything” — and brought in Eero 
Saarinen and Marcel Breuer to design its buildings, and Charles 
Eames to prepare films and exhibitions. I B M’s chairman has said 
“As a profit organisation, we know that good design is good 
business.”’ 

There were suggestions that these successes were due as much to 


the personalities and organisational genius of both Mr Loewy and 
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oves, as to their skill as designers. 1€ nearest approaches 
Britain were the liners Canberra and Oriana (see page 45 
described by Sir Colin Anderson, director, P & O-Orient Lines 
and the report by Anthony Milward, chief executive, BEA, who 
described BE A’s all-pervasive house style (BE A’s Manual of 
Design was on show during the congress, and was much admired, 
see page 16 

3ut Britain is moving in the direction of the total design concept 
Hubert Bennett, chief architect, London County Council, reported 
that “design policy in the LCC Architects’ Department is as 
comprehensive as possible”. W. D. Lacey, Nottinghamshire 
county architect, described the workings of the CLASP system, 
for the ordering and design of which architects alone are in charge 
see page 47). William Tatton Brown, chief architect, Ministry of 
Health, said that his ministry is urging hospital boards towards 
this ideal in the new capital building programme, assuring them 
of ‘the importance of selecting in accordance with an overall 
scheme, with the object of creating a total environment’. 

No formula suits every situation. The ‘anti’ in this case proved to 
be the international hotel. Emmanuel Gran, director of 
architecture and interior design, Hilton Hotels International, 
said that Hilton hotels ‘‘endeavour to employ architects, 
designers and artists of the country in which the hotel is being 
constructed’’, so that each hotel will have its own national or 


individual character. 


what the customer wants 


Should the corporate buyer give the public what it wants? The 
difficulty here — a common experience, apparently, with all 
delegates — is that the consumer does not know what he wants. 
Professor Black said that the client’s instructions to the designer 
were normally “‘a description of something else which he has 


previously seen or a vague request for ‘something completely 
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hief architect, Ministry of Health 


new’ ’’. And Sir Gordon Russell, member of the council, Col D, 
and director, Gordon Russell Ltd told a piquant anecdote about 
being asked if he could make a chair to a certain specification, 
described in detail — which turned out to be a chair in his 

standard catalogue 

Sir Colin Anderson and Mr Milward agreed that it is useless 
asking the consumer, and Mr Loewy added that when the product 
is new and not yet in use, consumer research can be very 
misleading. The point was made to another group by 

Seren Hansen, joint managing director, Fritz Hansen, and 
chairman, Den Permanente, Copenhagen, who reported that his 
firm had done research into the design of a hospital bed and 
produced 24 prototypes, which they lent to 24 hospitals for a 
month. ‘“The result was 24 different opinions and even more, 
because the various wards and departments within each hospital 
had different opinions.”’ A plea for research into hospital 
requirements was made by Sir Gordon Russell, who said that this 
would be invaluable to the furniture designer, and in the long run 
to the hospitals. 

For the hospitals, Richard Llewelyn Davies, professor of 
architecture, University College, London, pointed out that 
design may be a matter of life and death. Hospital authorities are 
“keen, attentive, hypercritical and often mutually contradictory 
clients’’. In discussion H. Yellowlees, of the NW Metropolitan 
Regional! Hospital Board, explained how, in general, much care 


is taken by all concerned with the planning of a hospital design or 


building programme: but, as he said, it is difficult to reach any 


coherent conclusion when patients, doctors, nurses, almoners, 
laboratory technicians and visitors all have to be consuited. 

J. Christopher Jones, lecturer in industrial design at Manchester 
university, questioned the validity of this approach. It is no good 
asking a layman whether he likes a design, he said. He will not 


be able to suggest — or at first appreciate — a radically new 
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approach. Research implied objective observation, trying out the 
conclusions, and then testing the observations. A considerable 
time is necessary for adaptation of a new design. (Perhaps the 
same point was being made by Mr Loewy when he said: “We 
have designed the perfect aircraft lavatory — now we need to 
improve the passenger.” 

One of the delegates to question this view was David E. Cole of 
the Daily Mirror, who felt that Donald Gibson, director general of 
works, The War Office, in providing the army with redesigned 
furniture, had apparently not tested the opinions of servicemen 
and their families to any extent. 

Even Mary Adams, deputy chairman Consumers’ Association Ltd 
believed that it was up to the expert to state what the consumer 
wants. It was his methods of asserting this that disturbed her, and 
she was the champion of ‘“‘man caught up in a programme of bulk 
purchase’’. If consumer research is misleading, design research, it 
was generally agreed, is essential. T. H. Summerson, chairman, 

BTC design panel, described the BT C’s inquiries into “the 
physical and psychological study of human needs. This is the 
province of ergonomics in which the staff work with the 
collaboration of BT C doctors and of research organisations linke 
with the Medical Research Council’. 

\s Mr Gran said, any 


Design, in other words, must be practical 


practical design is a result of a thorough knowledge of the subject 
a result of study, research, and good common sense. This done 
action rests with the manufacturer. Dr John Murray, vice 


chairman, T. Bond Worth & Sons Ltd, said that “‘a manufacturer 


must make what he believes to be right, and not get the custome: 
to make that decision for him’’. Leslie Julius director, S. Hille & 
Co Ltd, went further: a manufacturer, he said, should be willing 


to take “‘a leap in the dark”’ 


briefing the designer 


What a client should expect from a des 


gner must depend largely 
on how much he trusts the designer. Few British authorities 
represented at the congress seemed willing to trust the designer 
all the way: but Sir Colin Anderson admitted that where things 
go wrong, it is sometimes through inadequate briefing. 
‘**Sometimes bad designs have been by good designers who have 
erred through lack of technical 1 
requirement. This I consider to have been our fault, not theirs 

We knew; and we should have explained.’ Sam H. Jerrett, directo: 
of the British Pottery Manufacturers’ Federation, stressed the need 
for designers and manufacturers to be brought in at an early 

stage in any project. “Consultation is essential and most welcome, 
and preferably it should start at the planning stage of any project 
Our own designers are immensely encouraged by discussion and 
the opportunity to experiment.” 

Sir William Holford, architect, professor of town planning, 
University College, London, and a part-time member of the 
Central Electricity Generating Board echoed this attitude. 
“There is still much to be achieved in the way of understanding 
between engineer and architect in nearly all sections of industry,” 
he said. ‘“The architect must understand the logic of the 
operational process . . . It is the engineer’s duty to give him 
continued on page 49 
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the Daily Mirror, who felt that Donald Gibson, director general of 


works, The War Office, in providing the army with redesigned 


now we need to 


furniture, had apparently not tested the opinions of servicemen 
and thei: families to any extent. 

Even Mary Adams, deputy chairman Consumers’ Association Ltd, 
believed that it was up to the expert to state what the consumer 
wants. It was his methods of asserting this that disturbed her, and 
she was the champion of “‘man caught up in a programme of bulk 
purchase”’. If consumer research is misleading, design research, it 
was generally agreed, is essential. T. H. Summerson, chairman, 
BT C design panel, described the BT C’s inquiries into “the 
physical and psychological study of human needs. This is the 
province of ergonomics in which the staff work with the 
collaboration of BT C doctors and of research organisations linked 
with the Medical Research Council’. 

Design, in other words, must be practical. As Mr Gran said, any 
practical design is a result of a thorough knowledge of the subject 
-a result of study, research, and good common sense. This done, 
action rests with the manufacturer. Dr John Murray, vice 
chairman, T. Bond Worth & Sons Ltd, said that “‘a manufacturer 
must make what he believes to be right, and not get the customer 
to make that decision for him’’. Leslie Julius director, S. Hille & 
Co Ltd, went further: a manufacturer, he said, should be willing 
to take “a leap in the dark”’. 


briefing the designer 


What a client should expect from a designer must depend largely 


on how much he trusts the designer. Few British authorities 
represented at the congress seemed willing to trust the designer 
all the way; but Sir Colin Anderson admitted that where things 
go wrong, it is sometimes through inadequate briefing. 
“Sometimes bad designs have been by good designers who have 
erred through lack of technical understanding of the particular 
requirement. This I consider to have been our fault, not theirs. 
We knew; and we should have explained.” Sam H. Jerrett, director 
of the British Pottery Manufacturers’ Federation, stressed the need 
for designers and manufacturers to be brought in at an early 
stage in any project. “Consultation is essential and most welcome, 
and preferably it should start at the planning stage of any project. 
Our own designers are immensely encouraged by discussion and 
the opportunity to experiment.” 
Sir William Holford, architect, professor of town planning, 
University College, London, and a part-time member of the 
Central Electricity Generating Board echoed this attitude. 
“There is still much to be achieved in the way of understanding 
between engineer and architect in nearly all sections of industry,” 
he said. ““The architect must understand the logic of the 
operational process . . . It is the engineer’s duty to give him 
continued on page 49 








Four case histories f 


The growth of a policy 


Sir Colin Anderson, director, P & O-Orient Lines, linked the growth of his 
firm’s total design policy with the general problems of “‘getting a good design 
policy in any large industrial concern”’. The “final and sensible solution”, he 
insisted, is to entrust design decisions to “‘someone from outside who has been 
professionally educated in the language and control of design”. 
He emphasised the wide variety of design requirements of a group of shipping 
companies, which can range from engineering on the grand scale to ashtrays 
and cutlery 

The hub of design activity, as far as his own firm is concerned, is the naval 
architect, and on a large new liner he works with a team of outside firms 

the tourist library of the Oriana, for example, ABOvE, was designed by Design 


Research Unit 


For each new ship, one firm (out of three working on Canberra, 
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four on Oriana) acts as co-ordinator and convenor. But for matters where the 
company itself must have a say, committee work is the basis: the ultimate 
arbiter and co-ordinator is a standing committee, with a nominated director as 
chairman, and the convening architect always present 

On the Oriana, a compromise between standardisation and individual control 
as regards detailed work resulted in the choice of accessories for each room 
being delegated to that room’s own architect — provided this was consistent 
with the main desire of ‘“‘reducing the number of different ways of doing the 


same thing all over the ship’ 





anno Manual of design 
a ae etelieail 


Design as a part of company life 


Design can become “a matter of full co-operation between all staff”’, said 


Anthony H. Milward, chief executive, British European Airways, describing 

the evolution of a design policy to its logical conclusion in the production of 
BEA’s Manual of Design, shown here 

rhe policy’s origins were, he emphasised, rooted in commercial demand. At 
every point of contact, the passenger must be made aware that he is in the hands 
of the same airline, and this need for total coherence led to an immediate 
rejection of the committee approach. ‘‘A successful design policy must be 
inherently the creation of one man.” 

B E A’s house style is in the hands of the advertising manager, in the commercial 
and sales department. From here, two problems are dealt with. First, the 


creation of the house style: this is entrusted to a small nucleus of design staff 


Second, the promulgation of the polic y within the company, and it was to this 


end that the Manual of Design was established. In its turn, the manual covers 
two aspects of the design policy: it incorporates the basic elements of the style 
trademarks, house colours, etc) ; and it contains illustrations of complete items 


sales offices, vehicles, aircraft markings, etc). In this way, it is possible for “‘a 
sign painter in Ankara, for example, to put a small notice on a BEA office as 
competently as it could be done in London under the supervision of our own 
design staff”. Thus BE A’s design policy can fairly be said to be an integral 


part of the « ompany’s existence 
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Control and variety 


W. D. Lacey Nottinghamshire county architect, described the ¢ LASP system 


of building construction; its success, he felt, is partly due to the fact that 
“although the corporate body controls the design and ordering of the 
components, the design of the buildings erected with them is the separate an 
individual responsibility of the architects in each office” 

I'he system is of course used most widely for schools, but fire stations, libraries, 


welfare buildings, etc, have also been built with it. (The illustration shows a 


fire and ambulance station designed by the Nottinghamshire County Architects’ 


department 
The Consortium of Local Authorities Special Programme was set up about five 


years ago by a number of local authorities and Government departments who 


found that traditional methods were too costly and too time consuming to meet 
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their building programmes. They therefore combined their resources to produce 
an economic and flexible building system. 

rhis meant a standardisation of parts for economic factory production, and the 
essential components of the system now include concrete floor slabs, light pin- 
jointed steel frames, timber floors and roofs, timber and aluminium windows, 
and plaster board internal partitions, etc; components which, as Mr Lacey 
pointed out, should “give the same qualities of texture and colour as traditional 
building’’, with a “vocabulary wide enough to allow a diversity of treatment 

on different buildings” 

rhe parts are made by different manufacturing firms, and while the consortium 
controls the design of the individual components, the ultimate design of a 


building using the CLAS P system is the responsibility of the individual architect. 





The designer as a benevolent despot 


Eliot Noyes’ work for 1 B M is a “classic example” (his own phrase, but justified 
nevertheless) not only of a wholly comprehensive design scheme, but also of the 
unity that comes from single handed control of a complex organisation. 

IBM, Mr Noyes told the congress, is the twenty-sixth largest corporation in the 
U SA, where it consists of.a corporate staff in New York and eight virtually 
autonomous divisions. It operates in 89 other countries as well 

In 1956, when Mr Noyes was first put in charge of 1 B M’s design policy, he 
insisted on four prerogatives: a title (consultant director of design) ; contact 
with top management (“‘design must be a function of management, attentive to 
but not controlled by sales or engineering departments’’) ; an agreement within 
the company to establish his rights to work freely on its problems; and an 


operating budget for administering the programme 


48 


He brought in Paul Rand to redesign the grap r nts, and then began a 


three-pronged plan. Most important was the desig ducts themselves 
but there was also the need for total compat bility nad to ie night 
architectural approach 

Establishing his slogan, “‘Everthing goes with eve Mr Nove 

on a consistent approach to form, a consistent ipproach to deta ling, and a 
consistent approach to colour’’. Close co-ordination at all stages, mainly under 
his own guidance, was the objective. And the same professional supervision was 
given to architecture, and to most other aspects of company activity. (The 
illustrations show the new 1BM72 electric typewriter, designed by Mr Noyes 


with its revolutionary tvpe ‘head’, and the product development laboratory 


at Poughkeepsie, New York, designed by the late Eero Saarinen 
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Eric Bedford, chief architect, Ministry of W orks 


R. Dinnage, general manager and secretary, 
Co-operative Insurance Society Ltd 


sufficient information.” 

At Churchill College, Cambridge, matters were arranged better. 
The master, Sir John Cockcroft, described how the brief for the 
new college was carefully prepared with the help of a consultant 
architect, and how, once an architect was appointed, the plans 
and designs were discussed fully with the college authorities, so 
that by means of this “integrated design policy . . . the functional 
requirements of the college were satisfied”. 

The problem of briefing an architect or designer for a hospital 
project is more complex. Professor Llewelyn Davies pointed out 
that “there is no nation-wide system for setting up the committee 
structure needed to brief the architect, consult with him, and 
approve his work at the various stages where official sanction is 
required”. Phoebe de Syllas, who worked on the interior design of 
Poole Maternity Hospital, maintained that the interior designer 
should be given a clear directive and authority to carry out his 
work, that he should be called in at an early stage, and that he 
should be allowed to attend periodic meetings with members of 
the medical staff so that he could explain his aims, 

Mr Lacey felt that for successful briefing it is necessary to build up 
a sympathy of outlook between architect and client: the job of the 
designer is to translate activities, functions, and so on into rooms 
and layout. 

There is always a danger when the amateur tries to influence 
design, usually in an inarticulate way. There was criticism of the 
director with an amateur knowledge of design — although Sir Colin 
Anderson described how the Orient Line had successfully 

pursued a design policy for many years through the good fortune 
of having in the family men with a flair for good design. This was 
felt to be rare, even though every chairman’s wife believed that 
she could decorate a ship, and every gynaecologist thought himself 
well qualified to choose hospital curtains. 

But there were those who believed that the client should have the 
last say. One of them was R. Dinnage, general manager and 
secretary, Co-operative Insurance Society Ltd, who described the 
25-storey office block now being built for the CIS in Manchester. 
“IT always prefer to seek expert opinion in all fields whatever they 
may be,” he said, “and then exercise my own judgement. In the 
ultimate the client must be allowed to decide.” 


standardisation 


The main peril that corporate buying is liable to induce (or so 
many delegates felt) is what Roger Falk described as “the danger 
of imprisonment in a set of standards”. The thought occurred to 
some that such standard designs would soon pall, and would 
necessarily be inflexible. 

E. T. House of Shell-Mex and BP Ltd asked Mr Gibson whether 
the range of new army furniture was not too narrow. Mr Gibson 
explained that a sufficient number of fabric patterns was available 
to change the character of a room with curtains and zip-covers. 
Mr Noyes instanced his ‘furniture pattern book’ for 1B M, now 
four years old, with ‘four flavours’. Mr Dinnage said that he had 
ordered an IBM computer for his CIS office building, and an 
interesting controversy seemed likely to develop over whose house 
style should prevail in choosing its colour, 1B M's or CIS’s ~ but 
the point was not pressed home. 
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of imprisonment in a set of standards’. The thought occurred to 
some that such standard designs would soon pall, and would 
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Professor Misha Black, member « 
professor of industrial design (engineering 
College of Art 


It was Mr Noyes who described design standards as ‘‘a dynamic, 
not a fixed point’. Mr Milward for BEA referred to “‘the 
competitive need to adapt to changes in the market”. And 

Eric Bedford, chief architect, Ministry of Works described how, in 
developing an existing range of steel furniture for use in British 
embassies abroad, a new standard range had been created. Most 
of the ministry’s purchases, however, are of existing standards. 
But Mr Bedford went on, “‘no one should get the idea that this 
emphasis on standards betokens a static approach to design or a 
desire for safe and easy uniformity. The practical necessity for 
reasonable stability of design policy is in constant conflict with the 
continual pressure to experiment and advance’. 

In another group the same problem arose through the 
standardisation of buildings by prefabrication. Mr Lacey’s 
description of the CLASP system and Mr Bennett’s illustrations 
of the movable classrooms designed for the West Riding County 
Council arou terest, especially among hospital delegates who 
felt that a similar system might be devised for them. Mr Tatton 
Brown said that the Ministry of Health is now investigating 
common standards and modules that might be adopted. 

Mr Lacey said that the CLASP system has not led to monotony, 
because though the components are designed and ordered by the 
corporate body, the design of the buildings erected with them is 
the responsibility of individual architects. 

Mr Bennett extended this theme to school furniture. When the 
LCC had no design policy there were 300 different designs of 
chair, all chosen for cheapness, on its catalogues: this 
multiplicity in fact meant a waste of money. He urged delegates 
to put their “best architects and most brilliant staff on to design 
for mass production’’. 

Professor Llewelyn Davies described how hospitals are moving 
towards corporate buying at the level of regional boards: 


‘““Hence each regional board will need to have a vigorous design 


Leslie Julius, director, S. Hille & Co Ltd 


Alastair Morton, member of the Council, 


policy, and will need the services of trained designers. There is no 
reason why there should not be diversification of design approach 


between the different regions, as each is large enough to wield 


considerable purchasing power. There is no reason why a patient 


in Scotland should have to sit on the same chair as would be 
found in a hospital in Cornwall.” 

The secretary of the United Birmingham Hospitals Board, 

G. A. Phalp, suggested that the Ministry of Health might adopt a 
central buying policy on the lines of that now in operation at the 
Ministry of Works. Mr ‘Tatton Brown announced that plans are 
already under way for the Building Centre to have a permanent 
selective display of hospital equipment. 

Imprisonment in stand: ' therefore to be no real threat, 
provided only that those clients adopted design policies 
were able to move with the times. And this began to edge the 


discussions into the realms of maintenance 


the problems of maintenance 


“After all, Cinderella had a problem at midnight,” said Mr 
Noyes. Many corporate buyers are equipping public buildings 
that will be subject to heavy and perhaps excessive wear. ‘loo 
often the glamour wears off too quickly. Mr Julius described the 
work his firm and Robin Day had done for British Railways and 
Gatwick Airport, and there was sympathy for his attack on the 
decadence of London Airport. There, the showpiece furniture 
ordered by the Ministry of Works had been allowed to deteriorate 
by the present owner, the Ministry of Aviation. 

This is a problem common to airports, hotels, and hospitals. 

Mr Tatton Brown graphically described the non-stop 24-hour 

life of a hospital, where reliability and ease of maintenance is 
essential. Mr Gran said that hotel furniture “‘must not merely be 
strong — it must be virtually indestructible’. Mr Gibson repeated 


the theme for the army. Sir Colin Anderson and Sir Gordon 
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Russell echoed it as a matter of prestige. both 4 major shipping 


line, and for the furniture manufacture 


Professor J. R. Squire, director desig oi tne Clinical Researcl 
Centre of the Medical Research Cou..cil, suggested that a 
with a 


contractor might make a ‘““maintenance contract” 


manufacturer, with as hard a guarantee as possible for the 

life of any piece. He thought this might be one way of escaping 
Government price ‘ceilings’, since a chair costing slightly more 
tha ive, but with a longer guaranteed ‘maintenance 
life’, might then be act eptable. 

However, the damage done to furniture and upholstery by heavy 
and perhaps careless wear can sometimes be turned to advantage 
Mr Loewy said that his firm had made a survey of what was spilt 
on the upholstery of transcontinental buses. The answer was first, 
tomato juice; second, milk; and third, chocolate and chewing 
gum. So a new fabric was designed, based on those three colours. 
and has proved very successful. 

When the estimated life of certain articles was being discussed, 
someone asked Mr Dinnage to give the approximate life-span « 
his new CIS building. As he paused for a reply, Sir Harry 
Pilkington said confidently: “‘As it is largely made of glass, 


last for ever’’ 


design by committee 


The danger of corporate buying, said Alastair Morton, director. 
Morton Sundour Fabrics Ltd, is that the product must generally 
be passed by a committee, and committees permit no flights of 
fancy. They tend to level all designs out to a sound mediocrity. 
This was an extreme view, most delegates agreeing that committees 
were necessary, especially when one was dealing with complex 
projects such as hospitals where design is essentially a matter of 
teamwork. But to work successfully with a hospital team, felt Mr 


Tatton Brown “a new kind of purchasing officer and a new kind 
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of designer’ would be needed. 

J. H. Nelson of Joseph Lucas Ltd, asked how one stopped directors 
choosing a bit out of this scheme, and a bit out of that, and ending 
with a muddle. The question was directed at Mr Dinnage: the 
and K. A. Noble, a member of the 


Council, ColD and director, Co-operative Wholesale Society Ltd, 


answer given was “‘discipline”’ 


assured the group that at the CWS dis« ipline was exercised. 
Che BTC Design Panel, 


year but in the main receives re ports: 


said Mr Summerson, meets twice a 

‘its meetings rarely include 
items involving decisions on matters of design”’. The P & O- 
Orient Lines has a working party, with a company director in the 
chair and the consulting architect for any project always present. 
Professor Black proved fondest of committees. Unlike Mr Milward, 
who did not believe that good design comes out of a committee, 
Professor Black said 


entials from 


“Industrial design does not differ in its 
ispects of industry, be they 


And Sir Gordon Russell found in 


any other creative 
engineering or accountancy” 
his early pioneering years that while “committees seldom knew 
much about design they were usually willing to be convinced by 
sound reasoning and were good judges of enthusiasm and 
sincerity’’. As with so many aspects of design practice, the handling 
of committees is a matter of personality and conviction. What is 
needed, said Sir Harry Pilkington (who is fully qualified to speak 
on the subject) is “not a committee holding back, but a team 


driving forward”’. 


the cost and the quality 


By far the most distinct division of opinion at the congress was 
that over cost. The Minister of Works had referred to the 
necessary economy of his department: Mr Gibson, for the army, 
said that “‘it is up to your designers to get the best possible value 


for the money that is available’. Mr Morton pleaded for a more 


romantic approach than this: he was proud of having produced a 





F. H. K. Henrion, president, SIA 


fabric specially designed for the British Embassy in Washington, 
and asked that there should be more such prestige commissions. 
“The eighteenth century dandy had his own coach built for him. 
Phe twentieth century dandy commissions hundreds of railway 
carriages. The quality of design can be the same, only the method 
of production differs.”’ Sir Harry Pilkington supplied the douche 
of cold water for this hope. ““A company’s design policy ought not 
to be that of patron of individual artists . . . The company’s 
responsibility is to its employees, to its customers, to its 
shareholders,”’ he said. “‘A design policy of always going for the 
best, for the most expensive, lavish and luxurious, can have a 
devastatingly bad effect on morale . . . fan impression is created 
that there is money to burn, for nice agreeable schemes that will 
not show a proper return, then individuals throughout the 
organisation will start putting forward unnecessary requests for 
more money and more schemes.” 

Mr Dinnage was asked if he had adorned his CIS building with 
“gold, silver, alabaster’, A dangerous parallel seemed about to be 
drawn between good design and ostentatious display. 

Eliot Noyes pointed out that cost control was an integral part of 
his programme for I BM. Sir Gordon Russell warned against 
being seduced by passing fashion — ‘‘it is not a matter of going 
contemporary next Monday” — but emphasised ‘‘the extreme 
importance of buying articles of high quality in the first place” 
“This policy of truth’’ was also advocated by Gio Ponti, the 
Italian architect, who in a contributed paper wrote of “‘the only 
too evident dangers menacing design and production by the 
vitiations introduced not only by trade and fashion, but also by 
too many revivals, nostalgias, and recreations of styles’. 

J. D. Forbes Watson, director, Roneo Ltd, commented that there 
were no bulk buyers in Britain who could appreciably affect the 
market for office furniture ; and it was foolish to expect a 


manufacturer to depart from his standard ranges. F. H. K. Henrion, 
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J. D. Forbes Watson, director, Roneo Ltd 


Inchbald, member of the 
ouncil, ColD; managing 
lirector, Walker & Hall Ltd 


Richard Sheppard, Richard Sheppard, Robson & 


Partners, chartered architects 


president, Society of Industrial Artists, perceptively distinguished 
the two threads in the argument that had become interwoven. 
“Standard furniture is needed for offices,” he said, “‘and one hopes 
that companies will choose something distinctive for the board 
room and reception area. There is a need, and room for both.’ 

It was agreed, however, that the average standard could well be 
improved ~— and the level of demand might be improved at the 
Same time. 

Richard Sheppard, architect, felt that our whole 


ciety was 


stagnating because people would not recognise that there are 


“certain imponderables that can’t be measured in economi 


terms’’, and we evidently are still a long way from the situation 
hoped for by Peter inchbald, member of the Council, CoID, and 
managing director, Walker and Hall Ltd, who reminded one 
group that “more and more the state, the local authority, the 
publicly-owned corporation, the great business concern, 
influence our lives and our surroundings. More and more the 
detail of our daily lives is in their hands. If overnight all those 
responsible for purchasing in these bodies were suddenly to 
acquire full, specialised and expert understanding of the arts of 
design, and were to find themselves able to apply this 
understanding in their daily work, it would do more to civilise the 
life of these islands and bring it decency and grace than almost 


anything else that can be imagined’”’. 


the way designers work 


The congress heard many pleas that the designer should be 


regarded as a professional, and given authority, and perhaps a 
seat on the board. But the general view seemed to be that the 
plan adopted by BT C ~ to have a Design Panel, and only a 
small permanent staff of designers empowered to call in 
consultants when required — was the most efficient. Professor 


Llewelyn Davies’ ideal for hospitals was for each regional board to 
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of production differs.”’ Sir Harry Pilkington supplied the douche 
of cold water for this hope. “‘A company’s design policy ought not 
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the two threads in the argument that had become interwoven. 
Standard furniture is needed for offices,” he said, ‘“‘and one hopes 
that companies will choose something distinctive for the board 
room and reception area. There is a need, and room for both.” 

It was agreed, however, that the average standard could well be 
improved — and the level of demand might be improved at the 
same time. 

Richard Sheppard, architect, felt that our whole society was 
stagnating because people would not recognise that there are 
“‘certain imponderables that can’t be measured in economic 
terms”, and we evidently are still a long way from the situation 
hoped for by Peter inchbald, member of the Council, CoID, and 
managing director, Walker and Hall Ltd, who reminded one 
group that “more and more the state, the local authority, the 
publicly-owned corporation, the great business concern, 
influence our lives and our surroundings. More and more the 
detail of our daily lives is in their hands. If overnight all those 
responsible for purchasing in these bodies were suddenly to 
acquire full, specialised and expert understanding of the arts of 
design, and were to find themselves able to apply this 
understanding in their daily work, it would do more to civilise the 
life of these islands and bring it decency and grace than almost 
anything else that can be imagined”. 


the way designers work 


The congress heard many pleas that the designer should be 
regarded as a professional, and given authority, and perhaps a 
seat on the board. But the general view seemed to be that the 

plan adopted by BT C - to have a Design Panel, and only a 

small permanent staff of designers empowered to call in 
consultants when required — was the most efficient. Professor 
Llewelyn Davies’ ideal for hospitals was for each regional board to 





have trained designers on their staff, but for consultant designers 
to be brought in for major projects: “the occasional employment 
of a consultant can stimulate and enliven a particular field of 
design in a fruitful way”. 

Mr Noyes said that he much preferred to be a consultant, with 
power to cut across the normal channels of communication 
**Knives fly, blood flows, but the job gets done.’ Nevertheless, the 
board must be willing to support the designer with the sort of 
complete backing that Mr Loewy received at all stages from 
United Air Lines. It is well for one director to be closely associated 


with a design programme. In Professor Black’s words, one member 


I 


of the board must be “passionately devoted to the proposition 


that not only is good design good business, but that high design 
standards are preferable to mediocre, even when their effect on 


sales is negligible’. 


how the ColD can help 


On the afternoon of the second day of the congress, delegates and 
speakers assembled once more in the lecture hall of the RSA to 
hear summaries from the three group chairmen. 

In a final speech to the congress, Paul Reilly, director, CoID, said 
that the CoID hoped that the proceedings would lead to *‘a 
general raising of sights and the replacement of our current, 
national lowest-tender mentality by something higher, for only so 
will we get the quality we deserve and the quality we need to 
compete in the world. 

‘**And the second outcome we would like to see would be more 
professionalism, more recognition by more people that design 
decisions cannot safely be left to laymen.” 

If the aims and practice of the CoID could be put into one 
sentence, it would be so to change the climate of thought in 
Britain that whenever a design problem arose those in authority 


would not only recognise it as such but would reach for a 


designer. “‘He should be an artist, but also a properly equipped 
professional, for he is going to have to work with a lot of other 
highly qualified people and he must be just as competent in his 
own field as they are in theirs if he is to cut any ice.” 

\s well as the ultimate benefit to the export trade the national 
raison d ’éire of the congress was to induce the buyer who really 
cared about what he bought to go to the manufacturer who really 
cared about what he sold — and the more of the former there were, 
the more there would be of the latter. 

Che ColD would try to keep design policy for corporate buying 
alive as a topic, in the belief that where there was interest, there 
might be improvement. James Cousins, the CoID’s purchasing 
liaison officer, would be available to help and advise any 

bulk purchaser who is trying to set higher standards. ‘Design 
Index’ and The Design Centre would be made more valuable to 
the contract buver, and it was intended to strengthen the Record 
of Designers in this line so as to offer more introductions of interiot 
designers to organisations with furnishing problems. 

Che ColD intended (with the help of its hotels advisory 
committee) to continue to explore the ranges, types and 
specifications of furniture most urgently needed by hotels, and 
would continue to offer its services to Government departments 
and local education authorities, and to campaign for bette1 

street furniture. 

**Within the next 10 years untold millions will be spent on building 
new hospitals and refurnishing old ones, on new and old hotels, on 
universities and colleges, airports, ocean liners, hostels, barracks 
and prisons. If this vast expenditure is not to be regretted, we 
must somehow try to establish alongside the idea of design for 
industry-and-production that of design policy for buying-and- 
consumption. If this congress has done anything to quicken that 
idea, we shall not have wasted our time’’. 


A complete list of speakers at the congress ts contained on page 83 





Review of Current Desiqn 


This month the review consists of items suitable for Christmas gifts, and includes, in addition to products recently 
accepted for ‘Design Index’, toys and jewellery which have been selected by the ColD for exhibition purposes. 
‘Design Index’ forms an essential part of The Design Centre, 28 Haymarket, SW1, which is open on weekdays from 
9.30 am - 5.30 pm, and on each Wednesday and Thursday until 9 pm. 








1 RUG (mode! /mpast« )ofy 
50 inches; width 74 inches. MAKER Rivington Carpets Lid. £10 10s 
2 TALL CHEST (model $511). Carcase ir 


fronts of m 


scose rayon. Available in five colour combinations. Length 


veneered abura, in natural finish; drawer 
ahogany colour, in cellulose lacquer finish. Interior veneers of sapele 
Handles of polished brass. 47 x 30 x 17 hes. DESIGNERS John and Sylvia Reid 
MAKER The Stag Cabinet Co Lid. £21 

3 WALL LIGHTING BRACKET (model SH29Z). Chromium plated steel arm on white 
stove er 


ast backplate, with aluminium shade stove enamelled in white 


s open at top, giving ventilation and some upward light. Adjustat 
Height of shade 8 gth of arm 3-24 inches. DESIGNER Pa 
sevain. MAKER Merchant Adventurers of London Ltd. From £5 10s 
4 REVOLVING SEE-SAW (model CC9) of a 


shaped woode 


cnes; le 


stee! tubular weided construct with 


seats a ars with rubber hand grips. Swivel bracket rotates 


ist bear ted the main upright. All open ends of tubes sealed 
aps. Metal parts stove enamelled in red and biue. Length 6 ft; height 


ed 1 ft1 hes. MAKER Can-Can Products. £5 12s 6d 


5 GRAMOPHONE PICK-UP ARM (mode! 3012) of stainless steel with satin chrome 
plated parts and black head. For use with standard cartridges. Arm length is approx 
12 inches, with 1 inch adjustment; height also adjustable. Incorporates longitudinal 
mass balance and lateral mass balance. Mass balance adjustable for sty 
from 0.5-5 gms. MAKER SME Lid. £28 3s 90 

6 TABLE MIRROR (mode! PC 217). Frame in black stove-enamelied steel; bevelled mirror 


brass bezel. Other finishes availabie. Supplied with drum-type solid white marble 


18 pressure 


base, or with threaded stem and locking nut. Height 18 inches; diameter 12 es 
DESIGNER Peter Cuddon in association with Colin Beales. MAKER Peter € 

£7 1s (without base) ; £8 11s 6d (with base) 

7 TEDDY BEAR (model Cedar Brown bear) in pure mohair, with a fill 
shredded wood woo! and kapok. Limbs and head are jointed. Equipped 


nches high. MAKER Childsplay Ltd. Fr 


s¢ 
Available several sizes from9? 
8 LINEN BASKET of raffia c 
Height 16 


a wire frame; available 
ches. MAKER Litty K 


nches; diameter 15 


£3 178s¢c ‘oured 
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9 SLIDE PROJECTOR (model XT /330). Aluminium and zinc base pressure die cast 
stee! and aluminium pressings; polystyrene and nylon mouldings. Stove enamel 
hammer finish in duotone grey. For use with 2 x 2 inch slides. Slide changing and 
focusing may be carried out without handling machine. 100-250V, 50 cycles, ac 

Other lenses and extras available. Conforms to BS 1917:1952 (film strip and lantern 
slides). Height 6) inches; length 14 inches; width 11 inches. DESIGNER D. E.R. Tustin 
MAKER Aldis Bros Lid. From £38 17s 6d (prices include magazine and 8-5 cm lens) 

10 ORNAMENTAL BIRDS in porcelain. Hand decorated in black and white, and 


3 
5 
5 

3 
5 
3 


available glazed or unglazed. Two of a series of small animals (including mouse, owl 
hedgehog, squirrel, etc). Height, about 2 inches. DESIGNER Susan Parkinson. MAKER 
Richard Parkinson Ltd. Approx 9s each 

11 CARPENTER'’S BENCH in yellow pine, with top ir 

MAKER Pau/ and Marjorie Abbatt. £8 18s 6d 

12 GOLD PLATED NECKLACE (model DennMark, one of a new range). The parts are 
precision made, and are diamond turned in brass before finishing. DESIGNER Robert 
Welch. MAKER Dennison Newmark Lid. £5 
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13 TANKARDS (mode 


them easy to carry without sr 


1234) of pewter, with satin finish. Small diameter at 


pint tankard 4; inches; diameter 
ght of p kard 5 
DESIGNER John Christopher Shimeid. MAKER Walker 4 Ha 
£1 19s 5d(} pint) ; £2 11s 3d(pint 

14 HEATED WC SEAT witt 


polyester resins ar 


}. Height of 5 
nt ta diameter 2$ inct 


Lid 


(at top) 23 inches; weight 10 oz. He nches 


weight1ib10z 
Del 


high gloss finish 


ndicator light (mode xete). Seat and cover of 


d glass fibre materials available in varic 


colours. Seat temperature is controlled by built-in thermostat. Indicator light swit 


off when lid is raised. Load varies from 2-1 KW per hour. Conforms to BS 1254 
(seat shape). DESIGNER C. A. Clayton. MAKER Reginald Clayton Lid. £15 3s 
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15 PENDANT LAMPSHADE (model 1124) in spun cellulose acetate, available in a 


number of colours and colour combinations. Washable. Height 7; inches; diameter at 
bottom 13 inches. DESIGNERS John and Syivia Reid. MAKER Rotaflex (Great Britain) 
Lid. £210s 

16 LARGE LION ir 
dyed. Each lion is hand produced 
MAKER Sam Smith. Approx £1 10s 
17 SMALL TUG in oregon pine and birch. Bonded with waterproof synthetic resir 


inches. MAKER 


natural wood, with mane and tail of sisal. Sisal may be natural or 


and so has an individual quality. Length 7} inches 


glue. Finished in black, red and clear non-toxic lacquer. 3) x 2 « 1) 


John Gould. 3s 11d 





GRAPHICS FOR GIVING 


\lan Ball’s pack for the new Ilford Sporti 4 with a square mark broken into triangular admirably spontaneous picture to the left of the 


camera was developed from a brief he called *‘a segments suggesting the twin potentialities of pack is Mr Ball’s daughter). The versatility 
designer's dream”. Allowing him full scope in blac }-and-white and colour shots (and which the camera is hinted at by the juxtaposition 
both conceiving and carrying out his ideas, allit incidentally tied in with the beach girl’s hat shots in black-and-white and in colour; and 
required him to do was to compete with Ilford’s | When this proved not to be feasible, Mr Ball colour band in the right hand picture is 

; 


rivals — and to surpass them. He found this an turned to the present shutter symbol, retaining intended to suggest a flash effect 


excellent example of the best kind of designer the original segmentation effect. For the No doubt much of the liveliness of the pack 


client relationship — an example, he hastens to pictorial band, he was anxious to emphasize comes from Mr Ball’s approach. which seem 


add, that in his personal experience has been by the idea of a series of shots; and was probably particularly suited to the ature of his 


no means a rare one, although he agrees that pec uite fortuitously, by being forced to brief: for he belie 1 Should be **as 


many of his fellow designers appear to have ] I pictures when he could not get nstinctive as possibDl il onsiders that he 


met with a considerably less happy response ission to use the Norman Parkinson shots works “‘with a certain amount of discipline 


Given a free hand in this way Mr Ball started he had in fact. the girl in the already there 





modernising ritish 


ransport no.7 


Channel Islands ships: two variations on a theme 





GEOFFREY SALMON It is rare to be able to examine two interiors designed to answer an 
identical brief. The British Transport Commission’s two new ships SS 
Caesarea and SS Sarnia, which run reciprocally between Weymouth and 
Jersey, are structurally and functionally identical ships built by the same 
builder and launched within a few months of each other. The public areas 
of the Caesarea were designed by Dr F. F. C. Curtis (chief architect to 
BTC), and his staff; and those of the Sarnia by Ward & Austin. Ward & 
\ustin are accustomed to this type of interior design problem; for 
example, the firm designed interiors of BT C’s Maid of Kent (persian 133 
44-47), and also parts of the Oriana (presicn 147 /40-5] The BT 
architect’s department, on the other hand, had no similar background 
although it carefully examined and evaluated ships of similar function 
before commencing its work 

rhe BTC shipping department prepared the preliminary design of the 
ship, which is divided up into compartments strictly in accordance with 
the requirements of the Ministry of Transport. With the recent exception 
of the P & O-Orient Line’s Canberra it has been traditional practice in the 
shipbuilding industry in this country to brief the interior designer to fit 
specific accommodation into specific spaces. It is a pity that the designer 
cannot be brought in at an earlier stage, because whatever the technical 
requireme nts ol ship construction and layout space standards re lated to 
human comfort are a legitimate and essential part of an architect 
designer's work 

Both ships carry 1,400 passengers in one class accommodation and take 
about six hours on the journey to the Channel Islands. The public rooms 


are distributed on three decks: the main deck, which is a few feet above 





the water line, contains the cafeteria bar across the full width of the ship Let us compare the overall interior design aj 


yroach of each team before 


aft of the engine room, and two lounges, furnished with adjustable seat- discussing details. The BTC architects have used a considerable amount 


ing. Above this on the upper deck is the restaurant, and forward is a of timber in the Caesarea — the entire interior walls of the hull are faced 


lounge / buffet and lounge, wrapped awkwardly around the engine room — with veneers which change from room to room: the portholes are framed 


area. Directly above these again in the same order on the promenade in timber and all the stanchions are clad in timber. The next most im- 


deck are a buffet lounge aft, side lounges mid-ships and a smo room portant element essential to the Caesarea’s personality is the white textured 


forward which could have a magnificent view over the bows, but doesn’t ceiling constructed of slotted asbestos panels crossed by hardwood slats 


Che crew accommodation, the public cabins (except the cabines de luxe), which run fore and aft; this contrasts with smooth ceiling surfaces which 


and the public lavatories were, following tradition, fitted out by the are used only in the raised inboard areas above the restaurant and publi 


builders and are not described. The efforts of the designers were there- rooms. Floors are linoleum in light grey (BS9094) Granite pattern, and 


fore restricted to the treatment of specific areas already defined dimen- against this neutral background, furniture is 


sionally 


BTC 7: Channel Island ships 
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6 and 7 The treatment of the 


the upper deck buffet lounges 


Caesarea, 6: Sarnia, 7) again illustra 


the differences in approach The 
continuity of ceiling and floor 


treatment in the Caesarea contrasts 


with the breaks in levels and tones in 


the horizontal surfaces of the Sarni 
Band9 The sicle lounge ;on the m 
deck ‘Sarnia, 8: Caesarea. 9) : the 


oticeable difference is in the 


treatment of portholes; those in the 


Cae 


1 follow the traditional 


approach, whil ie Sarnia’s eliminate 


tes glare ar 


both lou 
contrast 


10and1 


ple: 


ashore 


indisput 


¢ claustrophobia In 
nges the chairbacks adjust by 
mechanism and 


unfavourably with current 


urcralt seating methods 


1 Both restaurants ac 


ing amp! 


has an 


irine quality 
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12 and 13 The promenade deck 


lounges display all the fundamental 


differences in the designers’ approach 
to ship interiors. Caesarea, 12, has a 
‘shiplike’ ceiling, complete with brass 
clock and uncurtained woodframed 
portholes whil the Sarnia 

clean surfaces, reflected daylighting, 


ispe nde | ] iggage 





of blue green (BS7077 and 7080), or the yellow greens (BS4051 and 4050). with the light plastics walls and thus reduce glare. Incidentals are thrown 
Caesarea’s furniture is of two kinds — high back lounge seating with hide nto prominence, sometimes unfortunately as upon the ceilings, some 

upholstery (designed in consultation with Dr W. F. Floyd, head of the times brilliantly as in the porthole covers. Within the planes of walls, 
department of ergonomics and cybernetics at Loughborough Colleg: floor and ceilings, furniture 1s bold, solid and sculptural in form and rein 


and three similar types of low-backed glass fibre chairs with arms for forced by warm colours 


casual seating in the restaurant, cafeteria, and smoke room bar: the ve lesare designers are, in contrast, very much involved with the 
were designed in conjunction with Aidron Duckworth i it al’ elements of their interior. The strong deep toned positive 

In the Sarnia, Ward & Austin have used hard plastic ls , r f tl irrounding walls adds to the sense of enclosure already 
extensively; white on the ship’s sides and very light iffs and yel ting w hi this size. The timber clad columns are quite 
low shades on all inboard and transverse bulkheads. White 1 nphatically tural in shape; steel transom ends are allowed to show 
glass fibre framed portholes throw light reflected from the sea up into t t thei t with the hull walls. Portholes and wall openings are 


interior of the ship. The ceilings are of simple flat standard ; oO é boldly stated and framed — no curtains soften them by night or day. The 


which draw added attention to the details and { ! enclosed restaurant cash desk is built out as a three sided transparent 
light toned walls and ceilings are balanced by the use of wa ure ‘ igainst the dark timber walls and the ticket office ts treated as a wide 


leather upholstery and warm toned curtai t : nt an flet f ceiling element of considerable power Architectural’ order is 


lounge. Ward ¢ ustin also designed tl ) ‘ tl ’ I ! st: same handrail used tor stairca grip raila id queue rail 


a high backed lounge chair, an up it \ 1 fr ining rt C1 { fit f Le ble in such a ship, are united by 





restaurant and biquitot pat 1 of the ceilings, whi 


d buffet louns ‘ ilfil we of being fire proot an und absorbing : signs and 


ion througho 


The details joth inter 1 lisplz hig and sistent design dire 


| pon closet examination of the details it immed ly cl that t t t ams i vell take note where th h ¢ tailed of the success 


a fundamental differet ol approach bety t! 0 an ‘ it I ! mbers: the elemen al Dp ent mn the cafeteria 
o name the distincti tes generalisatior it OF i é | { { hlv successful ranisin ing of the Caesare 

design, in so far as ‘are ral im} t nowle nt by Ward & Austin that a professional typographer 

vstematic assembly nctional elements composed with 1 iim of ' notices (in this case Peter Hatch); the practical 


ng aunined il 4 ni I tt lz is Cons 0 is Olt t And so or n letail is mystifying on both 
design, but siumpl ‘ ! dg lat ; ‘ em | ‘ ia ; ; t comfortable scating 


approacn 1s discernible ins I 1 la vitl att ! ound he ioung sh hy ret ent space like an old third 


achieve powerfull | 1 Z sir nt nt I ! ( ' j hig \ iall t ot 


Ward & A 


" led 
chair could be designed 


vould give mer 
ment rather than 


demote walls to the status of screens rip heh ¢ 1 et et ! ‘ ' : shir en ‘ in nost interesting 


changes in ceiling levels emphasises each plane; linoleum fi f , oO ( ntn | lis ymmon problem. Ward 
/ ; 


admit few coves when the meet the irom them 


counters licket col 
smooth walls and ad 
bars. Spa 

reflects the mati 


seating. Structural elements are nderstated: star 


stainless steel become ambiguous shafts: whit« portholk 


Credits 


ly 
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Overseas review USA 


For the last three years an industrial design competition has been 


Show and Coni Wescon 


organised at the Western Electronu entwor 
held in San Francisco. Twenty-three merit awards were made from 
ubmissions by potential exhibitors this year: from this selection 


lward if Excellence 


Components, instruments, systems and other electronic products 


five were made, and these are illustrated here. 
are eligible for the awards provided that they are in current pro- 
duction. Previous winners are excluded from the competition. 
Judging the awards from 172 entries were Henry Joe Police, 
staff designer for Ramo-Woodridge Corp, William C. MacPher- 
son and Howard Assel of Dunlap Associates, Robert Mason of 
Mason & Associates, Jim Powell, industrial designer for Hughes 


Ground Systems, and Joseph D. Portanova, industrial designer for 


WESCON DESIGN AWARDS 


> : 
Bi undarve 


vith mm I lage I 


the judges. Carl J. ¢ 


Hoffman Electronics ( orp 


, ; 
Associates as chairman ol lement, overall 


chairman of the competition, said: **Most of the winning entries 
showed the designer's re gard for the operability ol the equipment 
over the usual concerns for balance and ‘pure design’ factors 

Wescon is jointly sponsored by the Institute of Radio Engineers 


\ssociation. Although 


part ol the conven- 


and the Western Electronic Manufacturers 


the industrial design competition is but one 
IS certainly 


tion’s technical and social activities, it an important 


pointer to the growing awareness of ind design in the US 


capital goods industry For, in Britain it De hard to imagine 


collaboration on such a subject betwee British electronics 


industry and one of the senior professional institutions 





Top honours among the awards went without disturbing other instruments 


to this modular packaging system for round them. Carl J. Clement, Jr, was 
electronics instruments. With this design director and engineering 


system, instruments can be free Supervisor. DESIGNERS Thomas Lauhon, 
standing, lop and centre, mounted on illen Inhelder, Don Pahl, Andi Are, Dale 

1 Herbert Beaver 
Hewlett-Packard BRITISH AGENT 
Lid 


top of one another using the large Gruye MAKER 


module, right, or rack mounted, 


eft. Units are individually accessible | 
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a mc 

















F M transmitter 


\ minimum of 
controls and monitoring information 
is needed on a transmitter such as this 
which is required to work for long 


periods with scant attention The 


ye Fags. rz designer has therefore produced a 


simple, well proportioned cover with 


the basic control information 
Hand held tra presented at eye level on a separate 
two-way voice panel. Servicing can be carried out 
project engineer was Norman ¢ through the front opening floors 
Helwig. DESIGNER John Crane of Wa Fred Damm was the project engineer 
Landor & Associates. MAKER A DESIGNER Zierhut | Vedder 


1 MAKER Colly 





DIRECTIONS 


Germany: research into reality 
While a student at the Hochschule fiir Gestaltung, 
Ulm, Hans Roericht designed as his diploma pro- 
ject lit vare “‘for commercial and insti- 
tutional us It is now being manufactured by the 
German china firm Rosenthal AG under the name 
of A ikt hirr (compact dish set 

to say that Aompaktgeschirr is an 


g 

Mr Roericht has followed closely 

in which the product is the result « 
yfunctional and mat! 


int tableware 


nd technig 


utilised. Fron 


makes 


il restaurant tableware 


omplete tactual 


Mr Roericht has arrived 


each of the 50 basic cor 


imctional norm for 


that go to make up 
his range. With the « inds of restricted storage 
space in mind, he has indardised his design by 
establishing a co-ordi 1 height, diametet 
circumference which e1 s all pieces of the 
diameter, whether or no y are of the 
to be stacked i tl numb ol esse 
ponents is further red l making tl 
purpose Each piece I I ra re belongs 
two types a 
cups jugs, etc 
plates, saucers 
catered for in 
tions and 
gravity and a fi: 
Che last argument 
visual distinctior 
need to emphasize bo 
and the even more strik 


least part of a considerable 





Italy : compasso d’oro 


The photograph sent to us for our review of La 


Rinascente’s Compasso d'oro awards (pesian 150 /78- 
80), and stated to be of a Flying Dutchman qlass fibre 
sailing dinghy, in fact showed a boat manufactured 
by Edoardo Bianchi, which gained an honourable 
mention. We now illustrate the boat which did win 
a Compasso d’ oro, Danilo Cattadori’s Flying Dutchman, 
made by Alpa, of which the try remarked, “ this 
vessel shows such necessary re lationship between the 
form of the parts and the single functions they have 
been called on to exercise, such a thorough integra- 
tion of the parts and the complex of functions, that 
one can unhesitatingly call this an example of out 


standing quality in design 





ICSID: AN INTERNATIONAL ASSEMBLY IN VENICE 


JOHN E. BLAKE 


The ICSID assembly in the great council chamber of the Doge's Palace listening to a welcoming address by the mayor of Venice 


Over 200 designers, educators, journalists and repre- 
sentatives ol design councils from many parts of the 
recently in Venice for the second 
ICSID the 


Council of Societies of Industrial Design 


world met 


general assembly of International 

And betore knowledgeable readers reach for the 
telephone to point out to us the mistake in the name, 
we must hasten to reassure them. The abbreviation 
of the last word from ‘Designers’ to ‘Design’ was one 
of the first bones of contention to be gnawed at the 
When 1957, ICSID 


was essentially an international association of pro- 


business sessions formed in 
fessional societies, with propaganda bodies such as 
the ColD sitting on the sidelines as associate mem- 
bers. Subsequent analysis has shown, however, that 
so simple a distinction cannot be made in all 
countries. Societies vary widely in structure, mem- 
bership, financing and so on, with professional and 
propaganda interests becoming at times inextricably 
mixed. The final agreement to change the name 
came after considerable argument; some delegates 
thought that it would open the way to pressure 
groups of various sorts which would not necessarily be 
of benefit to designers; others that it was a sensible 
and inevitable move since the objective of all societies 
is identical — to raise standards in industrial design. 
City of distraction 

That being settled, the assembly was free to move on 
to the open sessions — but not without pausing to 
take in the magical setting of the island of San 


Giorgio Majore, where the assembly was held, or to 
marvel at the crumbling splendour of Venice itself 
Indeed, so remote seemed the everyday problems of 
industrial design that some delegates were said to be 
dissatisfied with the choice of such a place since it 
provided too many distractions from the serious 
business in hand. Certainly at times it seemed as if 
the sweeping generalisations of the papers provided 
poor competition among all the other demands on 
the attention of delegates. This was particularly so 
in the early sessions of the assembly when papers 
were given firstly on “the function of industrial de- 
signers in the community” and secondly on “the 
profession of industrial design” 

The former, a subject of undoubted importance, 
was sketchily treated. Two speakers began by taking 
for granted the function of industrial designers in 
the community and proceeded to talk about other 
things - interesting in themselves but largely irrele- 
vant to the occasion. The big questions — are designers 
sufficiently concerned about the needs of consumers 
as distinct from the commercial requirements of in- 
dustry? Are they properly equipped to carry out the 
tasks they are confronted with? What changes in the 
designer’s make-up will be necessary to meet the tech- 
nical and social requirements of the future? — these 
and similar questions were not discussed at all. 

Equally important issues were evaded during the 
papers on design as a profession. The afternoon be- 
gan with some sweeping assumptions about the pro- 
fessional status of designers which hardly touched 





on the designers’ responsibilities to the public they 
serve. Subsequently some involved philosophising 
clearly got the better of many delegates who fought 
failed, to maintain consciousness 


mbly hall 


and occasionally 


in the humid warmth of the asse¢ 


Lucid and refreshing 

Better stuff was to be had the following day when 
the subject was the training of industrial designers 
Jay Doblin, Illinois Institut gave a 


account of the 


of Tex hnology 


precise, clear and down to earth 
teaching methods which are being developed at the 
Institute of Design. This was wholly refreshing in its 


cool analysis of *urrent developments in our in- 
dustrial society and of the type of designer who must 
be trained to cope with its complexities 

As stimulating, though a good deal more difficult 
to follow, was the highly critical appraisal of the 


Maldonado, 
“For quite a long time 


profession’s achievements by Tomas 
Hochschule fiir Gestaltung 
the industrial designer has been more interested in 
doing than becoming conscious of his dos#g, more 
in extending his activities than in deepening them” 
Before one can begin to settle on a satisfactory 
system of training it is therefore necessary to clarify 


Mr Maldonado had 


many doubts and fears about the way it has devel- 


the nature of industrial design 


oped so far and his remarks clearly disturbed some 
delegates who perhaps had been too comfortably lull- 
ed by the note of self-assurance and complacency of 


some earlier papers 
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Controlling wayward hobby horses 


Coming away we wondered what had been ach 


ieved. Few can have been sorry that they attended, 


if for no other reason than that they had made new 


friendships and renewed some old ones. But what 


seemed lacking in the open sessions was a firm 


editorial control, the feeling that people had come 


together from many parts of the world to discuss 


loo many 


ridden and 


topics of direct and mmmediat« 


hobby 


they 


nterest 
be ing 
track 


horses, it seemed, were 


were not even on samme 


Paris in 


programme will be more cle 


Perhaps at 


the third assembly in two years’ time the 


irly defined 


I wo other matters must be mentioned. Firstly, at 


final session of the assembly the new executi.« 


rd was elected for the next two-vear period 


Count Sigvard Bernadotte (Sweden 
preside nt Misha Black 
Doblin (USA 


treasurer 


finally 


president past 


Brita vice presidents, Jay 


und Alberto Rosselli (Italy) ; secretary 


And 


1 profound and stimulating address at the op 


Josine des Cressonniéeres Jelgiun 
ening dinner was given by Sir Herbert Read who re- 
minded us in lucid words of some of the fundamental 
princi les to which all industrial design should aspire 
from three of the 


Extracts from his 


papers give at the iy are quoted here 
Organic principle in design 
Sir Herbert Read, Brite Idressing the I¢ 


at the opening 


SJD 


embly 
dinner 


Somehow that organic link between work and 


beauty had been broken in the transition from the 


eighteenth century to the nineteenth century, and 


without such continuity in methods of work the 


could be no possibility of a genuine art produced by 


means of the machine ‘Organic’ is an ambiguous 


word, much misused, much misunderstood. In 


what useful sense can we to industrial de 


apply it 
ik, im the 


the products of the machine with the products 


sense of a design that 


sign? Only, I thi 
link 


of nature -—an enterprise that some ol you might say 


was impossible, and others might say was un- 


desirable 
We tools 


levers, sit 


hold 


in chairs and sleep in 


must manipulate handles 


and beds. In 
general, there is nothing we make and use that does 
not senses in 


engage our the performance of some 


Even if there is no physical con- 


look at 


them, and the eye itself is an organ subject to organic 


orgamic function 


tact with manufactured things, we must 


laws of perception: to reactions, however subtle, of 
pleasure and pain. We may therefore conclude that 
the organic principle is basic to all our activities, 
that we design in relation to bodily functions, and 
that functionalism of any other kind should rather 


be called utilitarianism 


Six components of design training 

Jay Doblin, speaking on the training of industrial designers 
at the Institute of Design, Illinois Institute of Technology, 
Chicago, USA: 

** . . We can picture design as a vertical specialty in 
terms of a communicator who illustrates sales moti- 
vations, as an aesthetician who is trained in mach- 
ine-made forms, or as a technician whe makes pro- 
ducts more efficient in their human relationships. In 
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these concepts the training programme is easy 


organize. These specialties can be isolated and 
taught in depth 

If we can picture design as a horizontal acti 
vity, cutting across the vertical specialties, the de 
signer is then charged with controlling the people- 
to-thing relationships between all kinds of produc ts 


It i 


understand the tren 


for all purposes through this concept that we 


can rvendous potential of im 


dustrial design. This is not a ff igmenting approac h 


to the subject. Design would not be thought of i 


terms of packaging, products, architecture acl 


vertising, graphics ind least of all, as sales promo- 


thon automobile sty ng lettering or window 11s 


play 


‘To prepare lesign students to periorm im thes 


manner, we have been able to reduce the « 


lum to six « omponent 


Pechnique \esthetics 


Experiment : Art Content 


Synthesis Onentation 


The designer is easily trained in tech- 


. Te hr ique 


nique This is where he must learn the tools of the 


trade. Included are drawing, presentation media 


model making, drafting ind a good understanding 


of basx production methods and materials 


** Experiment + Play i This ts one of the most 


fundamental procedures of the designer. It is her 


that the student « ‘ both sensor 


ops creativity in 


und technical area 


The student experiments with materials 


structures, forms, workshop methods, colour, texture 


space, ight, motion — and any other elements which 


offer interest 


Synthesis Synthesis is the opposite of the experi- 


ment + play +art idea 


all the 


It is the process that pulls 


together possible ideas and directions, and 
focuses these down to a single result 
lesth 


narrower com ept 


In the design sense, aesthetics is a 


than the word usually implies. It 


could be called the beauty and in this 


srence ol 


definition, it is also limited to visual matters 
“Content This word is used simply to describe the 
purpose of the object. The intention is to leave out 
any suggestion of aesthetics and work only from the 
point of view of functional efficiency 

as Orientation This is by far the hardest subject to 
come to grips with. The goal here is no less than the 


total integration of all the designer's capacities 


Probably this should simply be called education 
3 Ihe industrial design programme at the Insti- 
tute of Design is based on the principles outlined 
We are more concerned with what to design than 
how to design. We know that change has become the 
order of the day. The problem facing us is to learn 
to live with change, to guide it usefully and to en- 
joy its challenges. To us, industrial design means 
controlling the change in industrial products where 
they come in contact with people aesthetically and 


functionally.” 


Growing pains of the profession 

Tomds Maldonado, Hochschule fiir Gestaltung, Ulm, 
Germany, speaking on some of the basic problems which 
face the profession and therefore the training of designers : 


“In spite of the remarkable progress which has al- 


ready been made, in spite of the overcrowded and 
super-organised offices of the most privileged repre- 


sentatives, the profession of industrial design still 


suffers from real or imaginary growing pains. It is 


still an ummature profession, because until now it 


lacks that which characterises maturity: the capa- 


city to recognise its own limits The climate of 


apathy, resignation and sterility which may be 


found in many industrial design schools, can be ex 


plained by the profound disorientation of what, how 


ind to what end one teaches In other words: if 


we are justified in that the trang of the 


iving 
industrial designer in general is disorderly and con 


tradictory, it 1s due to the fact that the whole com 


pilex of industrial ce wan, asa protession, and as the 


philosophy of a profession, continues to be confused 


ind contradictory 


When we cast a glance at the present situation 


of the madustrial designer, when we examine the 


many and different ways of performing this activity 


and also the many ways of arguing about it, we must 


confess that the first Impression 1s desolate 


Vanishing form 


Combet, pre ident, Institut d'} thé tique Indust- 


y on the aesthetic of the ivisble 


peak 


he progress im electronics, amongst other 


ings, is forcing us towards the point where man 


made otnects become and in 


incompre hensible 
a child the 


but not that of a radio or television set 


isible. We can explain to mechanism of 


The 


a dia 


1s watch 


ilves or transistors are connected up from 


gram which us as unfathomal 
And this mysterious equipment is delicate 


ted from knocks and dust. The 


outward appearance of the uniformly 


ne a8 a MAAN § book 
of spells 


It has to be prote 


set is therelore 


that of a box, and there is little more than the con- 


trol buttons to indicate its purpose 
These boxes themselves follow a law governing 


the evolution of machines which was discovered 


during the last century by Samuel Butler, viz. a 


trend towards a reduction in size. My first camera 


was a mahogany cabinet fitted with a sleeve 


through which I passed my hand in order to insert 


a new plate in place of the used one. This cabinet 


was a considerable size and weight. Today my 


camera will fit into my waist-coat pocket 
like 


fountain pen 


t is shaped 
a cigarette lighter. Others are shaped like a 
Phe radio set, which was formerly an 
imposing piece of furniture, was reduced to the size 
of a suitcase, then of a book, and finally of a match- 
box. The old electric light switch, with its porcelain 
cover and finger contact, protruded visibly into the 
room. Today it protrudes only a few millimetres and 
is almost concealed in the wall. 

” rhis reduction in size may be carried to the 
point where objects completely disappear. There are 
no longer any door handles in our lifts. Opening and 
closing are automatic, just as the doors of a garage 


or hall are opened before a car or a person by an 


invisible ray, without the help of any apparent 


mechanism. So we have now reached the final stage 
to which the evolution of functional objects appears to 
be inevitably 


leading us. Function is engulfing 


form. Form is becoming unnecessary. There no 


longer remains any form at all.” 





THREE GARAGES 


ARCHIE McNAB 











In December 1960, pEstcGN published an article 
standard of 


\ model 


of a new type of battery garage, commissioned by 


drawing attention to the very low 


design in prefabricated domestic garages 


ihe British Cast Concrete Federation, was illustrated 
to show what can be done by careful handling of 
traditional techniques of construction 

A prototype of these garages, 1, designed by the 
Design Partnership, has recently been erected by the 
Cement and Concrete Association at its research 
station at Wexham Springs. In attempting to find a 
reasonable solution to the problem of designing such 
small units, the architects have accepted the fact 
that, constructionally, most garages fall into two 


categories: bolted panel or post and panel. They 
considered that the first type has a better archi- 


tectural potential than the second, and their final 


method of construction differs only in detail from 
the many garages already on the market. 

The most common fault in the design of battery 
garages hitherto has been their lack of unity; it is as 
though a number of identical but individual garages 
had been placed side by side. This impression is 
usually accentuated by the use of a varied roof line 


or by unnecessary emphasis of each ridge. The fault 


has been carefully avoided by Design Partnership, 


and, although it is clear that the battery is made up 
of a series of separate compartments, the block is 
treated as a whole. It is in this respect that the 
importance of detail can be seen. For example, the 
front fascia is continuous and the doorposts, which 
have a painted recess, form the only definite sub- 
division (the end-posts, too, differ from the inter- 


mediates). The block is thus a complete entity; the 





grooved treatment of the end walls and the fascia 


contribute to this, as indeed do the up-and-over 


doors which stand flush with the external face of the 
intermediate posts. 


In addition to these garages, the Cement and 


Concrete Association, in its commendable campaign 
to raise standards of design in small structures, has 


also erected a prototype of a single concrete block 


The association has for some time be 


garage, 2. 


lieved that the absence of a well designed garage 


has led too many car owners to do-it-themselves 


with unfortunate results, and that design of this 


kind would provide the answer to the problem of 


finding a well built, inexpensive garage 

The rectangular structure of this unit is made up 
of concrete block walls with a flat overhanging con- 
crete roof (the most The sice 


expensive feature 





nset half way along their length, over- 


lapping to form a strengthening pier. The range of 


colour, texture and finish is wide and the size of the 
unit can be varied. Despite its obvious advantages 
of minimum maintenance, durability and simplicity, 
this garage is, however basically a box and is con- 
sequently a little dull 

\ third garage, 3, to a design which exploits the 
conventional type of construction, has recently been 
produced commercially by Concrete Ltd, and it 
shows a considerable improvement on most others 
on the market largely by virtue of more careful 
ittention than usual to detailing. It has been de- 
veloped as a ‘do-it-yourself’ building, using as the 
main components natural sand or granite faced con- 
crete blocks (available in a variety of colours) which 
ire made in accordance with British Standard Codes 
of Practice. The price, dependent on the size of the 
unit which can be varied in width by one foot incre- 
ments or in length by two foot increments, ranges 
from £62 10s for an 8 16 ft unit to £95 for a 
10 20 ft unit. Despite the obvious improvements 
in this design, produced mainly by ingenuity and 
economical methods, there seems scope for greater 
advance and bolder experiments with new materials 

Another version of this design is the first to be 
accepted for ‘Design Index’, a new category created 
by the ColD for factory produced garages 
3 





REPORTS 


Design panel progress 
The British Transport Review, published three 
times a year by the British Transport Commission, 
is aimed almost entirely at the professional reader. 
It occupies a relatively unique position in the field 
of railway publications in dealing with subjects at 
management level. Articles are invariably contri- 
buted by railway officers or experts in various 
branches of transport. An idea of the type of subjects 
dealt with can be gauged from some of the articles in 
the latest issue.* These include automation, 
the economic problems of rural bus services, assessing 
passenger loads and further railway research 

In this same issue T. H. Summerson, chairman of 
the BT C Design Panel contributes an article on The 
Role of Design in Public Transport. Mr Summerson sets 
out to tell the reader what is good design (always a 
difficult proposition), and then relates the subject to 
British Railways. He summarises-the British Rail- 
ways approach to good design as having the greatest 
regard for economy in cost in both construction and 
use, paying full attention to commercial considera- 
tions, avoiding any attempt at creating cxtrancous 
effect and agreeing with the best in British contemp- 
orary taste. This may be a very laudable set of rules, 
but the crux of the problem for British Railways may 
lie in another paragraph in the article. In this the 
author says that the designer must be in the picture 
from the beginning, and must work hand in glove 
with mechanical, electrical or civic engineer until the 
end. The closer the partnership, the better the result 
his is sound comment, but very difficult to achieve 

One way of working towards this understanding 
and collaboration, is by means of the conferences for 
BT ¢ 


conferences, which now seem to be an annual event, 


staff organised by the Design Panel. These 
provide an opportunity for engineers, technical staff, 
designers and representatives of the panel to discuss 
the various aspects and implications of BT C’s design 
policy. It is evident — both from the success of the 
second conference, and from a privately circulated 
report on the first — that these meetings are of value 
in bringing the designer and the engineer closer to- 
gether 

* British Transport Revicu 
Rd, ww Is. 


ROBERT SPARK 


, 222 Marylebone 


Vol VI, No 3, BT 


Furniture statistics 

The Furniture Industry in Western Europe ,* a statistical 
digest compiled by the Furniture Development 
Council in co-operation with the British Furniture 
Manufacturers’ Federated Associations for the 
Union Européenne de l’'Ameublement, contains a 
wealth of information of great interest and value to 
the manufacturer seeking an export market. In it are 
set out the findings of a pilot enquiry into the current 
economic situation in the furniture industry in Wes!- 
ern Europe. Questionnaires were sent to 1] countries, 
and statistics were compiled from the seven which 
replied. Other sources of information were also used 
to complete the picture as far as possible (Denmark 
and the Federal German Republic were among the 
non-respondents, and because of this some compar- 
isons were difficult). Again, standards of living and 
patterns of social behaviour vary from country to 


country, so that many direct comparisons are either 


irrelevant or open to a wide interpretation 

However, it is interesting to compare the number 
of hours in the normal working week; for example, 
France works a 40 hour week, Great Britain 42, 
Germany 44, and Italy 48. A comparison of wages 
shows a very marked discrepancy: the minimum 
hourly rate (male) in Austria is 27.6 (pence), France 
28.6, Great Britain 63.5, and Italy 28.9. 

Export figures are equally surprising. Total ex- 
from France in 1960 were 
worth £7,219,000, of which £5,813,000 went to 


overseas 


ports of furniture 


German reached 


£8,607 ,000, of which £5,564,000 went to countries 


territories. exports 
Community. Great 
Britain exported £1,821,000, of which £331,000 
EEC 
£320,000 to the USA. Greatest importers in Europe 
£3,912,000), Belgium /Luxem- 
bourg (£3,773,000) ,and Great Britain (£3,701 ,000 


Systems of distribution are at considerable vari- 


in the European Economic 


went to Common Market countries , and 


were Germany 


ance. In Italy 80 per cent of production is distributed 
through wholesalers and retailers, and 20 per cent 
direct to the consumer while in Britain the figures 
are 3 per cent wholesale, 94 per cent retail, and 3 per 
cent to consumers 

Incomplete data makes it difficult to compare the 
relative sizes of manufacturing units with their total 
output, although the general trend seems to follow 
outlined in an article on the 
34-61 


slight increase in the turnover of firms employing 


the British pattern 


furniture industry, DESIGN 147 , and shows a 


200 and over. Production costs showed that British 


firrns spend 47 per cent of their turnover on materials 
and 16 per cent on direct labour, while Italian firms 
spend 43 per cent on materials and, despite lower 


rates of pay, 33 per cent was accounted for by 


labour 

There is clearly much to be learned from scientific 
enquiries of this kind, for if the European Commun- 
ity is to develop into an integrated whole, its business 


and organisational machinery will have to be 


brought into line. Britain will meet keen competition 


in the future, and high efficiency in industrv can 


only be achieved through market research and 


planned production 
* Available 
Adelpt 


NIGEL V. WALTERS 
from the Furniture 
Robert St, we?, / 


Development Council, 1! 


Terrace 


Floor versus feet 
It is « learly very desirable to be able to ¢ ompare the 
resistance to wear of different flooring materials 
Suc h wear in the home and in many other interiors 
is very largely attributable to foot traffic and the 
mechanism of wear between the floor and the foot is 
obviously complex 

It has been generally recognized for many years 
that the laboratory wear testing machines in common 
use give widely different and even contradictory 
results when an attempt is made to compare the 
wear properties of one flooring material with another 
\ booklet recently published by the Building Re- 
search Station* quotes G. Salomon an earlier 


research worker as saying “A laboratory test 
should either produce service conditions or vield 
well-defined physical quantities. Abrasion machines 


are frequent hybrids, which produce figures of no 


physical significance and of little practical value” 

Dr F. C. Harper and his colleagues start from the 
beginning, studying the interaction of the foot and 
the floor walking in a straight line and round a right- 
angled corner. They have reduced to factual tables 
the various horizontal, vertical and tortional forces 
involved. The data also suggests a basis for the 
assessment of the slipperiness of flooring materials 

The purpose of the research is, of course, to pre- 
pare the way for development of a machine really 
capable of comparative abrasion testing for flooring 
materials. It is understood that work on the machine 
itself is now well advanced D. JOHNSTON 
* The Forces Applied to the Floor he Foot in Walking, F. ¢ 
Harper, W. J. Warlow and B. L. Clarke, Natione! Building 
Studies Research Paper No 32, HMSO, 3s 6d 


Information for exporters 

At this critical stage for the British exporter to the 
Continent of Europe it is encouraging to find that 
British industry has recently sponsored two fact find- 
ing visits to West Germany and to Spain under the 
able leadership of Sir William McFadzean.* Much 
more of this research will be needed if this country is 
to participate to advantage in the European Common 
Market 


two 


It is of particular significance that these 


reports, covering widely differing markets 
already reveal many recommendations in common 
Such points as the need for personal contact with 
overseas rarkets by the would-be exporter, lor 
professionally produced and well translated litera- 
ture, for better design of products (with an under- 
standing of what the consumer wants), for participa- 
with a chance 


tion in trade fairs to study competi- 


tors’ wares these are but a few of the fundamental 
principles repeated in both reports 

But the specialised regional advice could hardly be 
more varied. Spain is not a highly industrialised 
country, although impressive progress is now being 


made The best prospec ts for the British expo ter to 


} 


this difficult market appear to lie in plant, equip- 


ment, and machine tools, particularly since locally 
produced consumer goods enjoy heavy tariff protect 
ion. It is not too early for British industry to re- 
examine this long neglected area, for it is one in 
which our competitors have a strong interest 

In West Germany industry is booming, demand 
ing more and more machines to resolve bottlenecks 


The standard of living already high 


in production 
is rising and with it the demand for all types of gooc!s 
including luxuries. But despite official encourage- 
ment by the West German government of imports to 
satisfy the demands of an economy at full stretch 
which has resulted in a 19-1 per cent 
1960, 


market remained static (4-6 per cent of total im- 


increase in 


imports in jritain’s share in the German 


ports) in the same year. An intensification of effort 


is required if we are to win a share in this market 
But these publications, excellent though they are 


can at best be only a beginners’ guide. Industry 


should heed their advice that no amount of 


written material can compare in value with personal 
contacts at board level’, and get in there swinging 
This is one battle we cannot afford to lose. TED ALLEN 
“ German 


4 Challenge an an Opportunity, 21 T hil 


* Trading Opportunities w Export Council for 


Europe, 5s; Spain 


Street, London sw!, 7s 6d 
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PEOPLE 


Dennis Bailey 


A restless anonymity 

Dennis Bailey, 30, who designed all the graphic material, r1iGHT, for the 
ColD’s congress (see pages 40-53 trained first as an illustrator at the 

Royal College of Art, ond came to typographic design comparatively late 
with a job on Gra This brought him into contact with the vounger 


j 


school of Swiss graphic designers, and confirmed the disciplined attitude 


of mind and feeling for pattert that now characterises his work 

The formal approach is of course most apparent in his typography 
work of some American typographers, he says, is “‘full of wonderful ideas 
spoilt of en, for me, by a too arbitrary execution’’), and also in his 
drawings. which are very carefully considered although they appear to 
be free 

Chis preoccupation with discipline and objectivity, and his logical 
svstemati approach to anv design problem, give his solutions a certai 


} 


| although, in his case, anonymity ts a positive rather 


anonymity, And 
than a negative quality, Mr Bailey is beginning to feel the restraints of 
this stringent non-personal approach. “‘At any given time”’, he says, “I 
feel one is only drawing upon a fraction of the pote ntial, latent both in the 
job, and I suppose because of that. in oneself” 

Perhaps this reaction accounts for Mr Bailey’s preoccupation with the 
cinema. where human as well as ‘art’ values are involved. “Cinema is 
experience’, he says, and this ts significant, for he would obviously like 

to draw more on intuition and feeling than his present theoretical 
approac h allows. Whatever he does in the future will he hopes “‘benefit 
from something of this present pre-occupation with design structure” 
and his restlessness suggests that he will continue to increase his scope 


building on each new discipline even as he rejects it 
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ColD 


Staff appointments 
Michael Tree has 


officer to the Oo on January | he 


been appointed chiet information 
takes over 
from Michael who 1s leaving the 
form hi , msultancy. Mr Tree 
Aske’s school 

()xford 


Council to 
who was 
Hamp- 


worked for 


various firms prior to 1955, when he became assistant 
to the princ ipal it the School of Architecture of the 
Architectural Association. Since September 1960 he 


has been at the [| ersity of London is semnOr 


ssistant to the secretary to the Senate 


He has written several articles, including reviews 


Times Litera 


other is due in 


for the Supple ment, and a novel (an- 


1962 und was co-author with 
Michael Pattrick of A Career in Architecture 
Nigel Chapman has been appointed industrial 


liaison officer for engineering consumer goods 
Howard lt pyohn, who held this post since 1957, is 
now co-partner of Berkeley Associates, design con- 
sultants). Mr Chapman graduated as an architect at 
McGill University, and was awarded a fellowship by 
the Canadian NID(¢ 
to study industrial design at the Royal Col- 
lege of Art. From 1955-57 he was with AEI Lamp & 


Lighting Co Ltd 


National Industrial Design 


Council 


he designed the Satina range of 
pendant lighting fittings which gained a Design Centre 
{ward in 1958 


with Revo Electric Co, Henrion Design 


He has subsequently been associated 
Associates, 
Associates Ltd (formerly 


and Form and Design 


Charles Butler Associates Design for Industry Ltd 
Annual report 

The ColD’s 
some of its plans for the future 


its Annual Report for 1960-61 


wchievements of the past year, and 
, are given in detail in 
The report, which is 
now on sale, is available from any branch of HM 
Office, 
ColID, 28 Haymarket, London swl, or 
ColD Scottish Committee, 


Stationery through booksellers, from the 
from the 
45 West George Street, 


Glasgow c2, price 2s 6d (by post 3s 


Hotel design 

Che report prepared for the CoID by the special ad- 
visory committee for hotels and restaurants (DESIGN 
147 62-65) will play an important role in the Hotel- 
ympia 1962 exhibition, which is to be held at Olym- 
pia from January 23 — February |. 

Robert Heritage is to design for the ColD an ex- 
hibit in the Hall of Vodernisation which will project 
the lessons and recommendations of the report for 
the benefit not only of the hotel and catering in- 
The dis- 


play will demonstrate the basic needs of the hotel 


dustry but for the furniture trade as well. 


Exhibitions exchange 
Selections of Design Centre Award winners since 1957, 


when the award scheme was instigated, have been on view in 
This exhi- 
bition coincided with the Svensk Form awards display which 
was held in The Design Centre recently 


Svensk Form, Stockholm’s Desien Centre, Tor 


14t the same time a 


and restaurant industry in many items of furniture, 
and will illustrate recommended specifications to 
which such furniture should conform. The purpose 
of the display is to provoke practical thinking about 
furnishing and to give furniture manufacturers 
themselves guidance in meeting the special require- 


ments of hotels and restaurants 


The Centre visits Leeds 
The ColD is sponsoring, together with the Leeds 


Chamber of Commerce and the Leeds Chamber of 


Swedish Woolland’s 


store, showed room settings by Count Sigvard Bernadotie, 


exhibition, staged by department 


Stig Lindberg and Astrid Sampe Mrs Sampe’s setting, a 
bedroom and bathroom, is shown Anove. Other exhibition 


of Swedish designs were held at Heals and Liberty's 


Trade, a large scale exhibition, The Design Centre 
Comes to Leeds, to be held from May 3-27 in the Leeds 
Art Gallery 

Forty-five local manufacturers, retailers and othet 
firms have promised contributions toward the cost 
of the exhibition, in which some 400 domestic pro 
ducts chosen from ‘Design Index’ will be displayed 
lan Bradbery is to design the exhibition 

Special supporting displays will be mounted at 
many retail stores in the city, and in regional gas and 


continued on page 79 





Careful planning can transform an ordinary office, both visually and functionally 


Vore details of these and alternative 
: models from appointed Abbess 
In this illustration an Abbess Model 7072/S3 “‘Pre-eminent”’ desk is used 


distributors or direct from the sole 
: . : megs : “ae . manufacturers 
in combination with a Model 7021/FC Filing Cabinet, joined by a Connecting 


Abbott Bros (Southall) Ltd., 
Top to form an attractive and efficient working layout. The executive Abbess Works, Southall, Middx 
aie : Telephone: SOUthall 6961 
chair is Model 6808 from the Abbess Seating Range. Cables: Abbess, Southall 





NEWS continued 


electricity board showrooms, to coincide with the 


main exhibition. 


Design price increase 

lo meet increasing costs in the production of DESIGN, 
the price of the magazine will be raised to 3s 6d from 
January 1962. Postal subscription rates for new sub- 
scriptions from January will be £2 6s post paid in 
Britain, and £2 13s or $7-50 overseas. The new 
rates will apply to existing subscriptions from the 


date of renewal 


OBITUARY 
Charles Vignoles 

The recent death of Charles Malcolm Vignoles has 
deprived the world of design of one of its friendliest 
and most respected advocates in industry and com- 
merce. When he was still managing director of Shell- 
Mex and BP Ltd, he found time to serve on the 
Council of the CoID (to which he was appointed in 
February 1958 


of Arts and as trustee of the Civic 


, on the council of the Royal Society 
But his 


bodies was neither 


Trust 


interest in the work of these 
formal nor perfunctory, nor was it limited to his 
regular attendances at meetings. He was always 
available for consultation and was always approach- 
able even at the shortest notice, for the problems ot 
design and amenity were close to his heart. It was 
typical of him that when he was concerned with the 
institution of a trophy to be awarded annually in 
the field of industrial publications he insisted that 
the trophy should not be bought off the peg, so to 
speak, but should itself provide an opportunity for 
a living artist craftsman to show his mettle, and the 
result was an unusual but very distinguished piece 
of engraved glass instead of the traditional urn or 


rose bow! P.R 


MISCELLANEOUS 


Research council members 
The Minister for Lord 


appointed five new members to the Council for 


Science, Hailsham, has 


Scottish display 

{ striking example of multum in parvo was the display 
the ColD Scottish Committee arranged in the small shop of 
the wide 
variety of goods from ‘Design Index’ shown was taken 
direct from the shop's own stock. 


Jj. Lambie, ironmonger, at Biggar, Lanarkshire ; 
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Scientific and Industrial Research. They are: L. H. 
Bedford, director of engineering, Guided Weapons 
Division, English Electric Aviation Ltd; G. B. R. 
Feilden, director, Hawker Siddeley 
Brush Professor E. R. H. Jones, 
Waynflete professor of chemistry, Oxford Univer- 


managing 
Turbines Ltd; 
sity; Professor O. A. Saunders, professor of mechan- 
ical engineering, Imperial College, London; and 
H. C. Tett, chairman and managing director, Esso 
Petroleum Co Ltd 


Worldwide planning 
One development arismg from the International 
Union of Architects congress which was held in 


London in July (pestcn 153 60-62) is the proposal 
for a World Design Plan, which would be imple- 
mented by architecture and design schools through- 
out the world 

Ihe plan calls for participation by the world’s 
schools of architecture and design in a programme of 
towards “an 


collaborative research 


inventory of 
man’s advantage”. The plan’s primary aim will be 
the ‘designed’ utilisation of all resources in ways 
calculated to raise living standards throughout the 
world. Copies of the plan are available from Archi- 


tectural Design, 26 Bloomsbury Way, London wel 


Lectures for young people 
The Royal Institute of British Architects announces 
two informal lectures for boys and girls of 13 and 
upwards, to be given during the Christmas holidays 
director, the 


by Edward Carter, 


Architectural 


Association. The lectures, entitled London now and 

what it might be will take place at 3 pm on December 
a? 

28 and 29 at the RIBA Headquarters, 66 Portland 


Place, London wi - 


Expertise for exports 

The North Midland regional council of the Federa- 
tion of British Industries has organised a panel of 
export experts to assist smaller firms with the prob- 
lems of exporting. The panel, which covers most of 
the principal industries of the North Midlands, will 


give practical help to export novitiates 
Design from Granada 
Design, and all its implications, was one of Granada 


This 


was an ambitious project, and nearly every facet of 


['V’s subjects for sixth formers this autumn 


current design thought was covered. The historical 


context was given by Professor J. Z. Young and 
Nikolaus Pevsner; Paul Reilly and Professor Misha 
Black gave some criteria for the assessment of pro- 
duct design, and other aspects of design theory were 
put forward by Reyner Banham, J. Christopher 
Jones, Roger Coleman and Shirley Conran. Students 
were therefore given a comprehensive picture ot 
current design thought, including an introduction to 
ergonomics, information theory, visual communica- 


tion, and obsolescence. The intelligent choice of 


speakers made them among the most lively and 


topic al series on design yet produced on television 


Scottish DIA 
A Scottish Region of the Design and Industries 


Association has recently been formed, under the 


chairmanship of A. K. Nuttall of AE 1 Ltd. Meetings 
are to be held at the Scottish Design Centre, 46 


West George Street, Glasgow, and at the University 


> . 
Top to Bottom: Reyner Banham, Shirley Conran and 7 
Christopher Jones rehearsing for the Granada series (see 
Design from Granada 


Staff Club, Chambers Street, Edinburgh 
The secretary is Robert Clark, chief executive, 
ColD Scottish Committee; the first meeting is to be 


held in Glasgow at 7.30 pm on December 8 


EXHIBITIONS AND COMPETITIONS 
Awards for laminates 
UK 


formed “‘to ensure the maintenance of a high stan- 


The Arborite Co Ltd announces a committee 


dard of design for Arborite decorative laminates, 


continued on page 81 
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NEWS continued 


appreciation and use of well 


ugh domest« commercial 
activities ot 
embers are Sir Basi! § vence 
Professor R Philip 
Arborit ) K) Ltd 


narketing 


(One ot the first 


Cruyatt 


and 
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entries 
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LETTERS 


Ars longa... 


Sir: May I « Kenneth 


Garl 


ve best examples 
tograph : i SIGN Magazine 
[AMES A 


& Heror 
Welwyn G 


REEVE 
wood Road 
irden Cty 
Hertfordshire 


. . vita brevis est 
Sir: Your art 


editor 


Kenneth Garland, produces 


excellent colour photographs of fabrics. But was it 


really necessary to incorporate in them that tantal- 


sing series of women who (with one praiseworthy 
exception) were apparently unable to spare the time 
; 


to compose themselves or to stand still long enough 


for the necessary time exposure’? One, 


drooping, 
another has to scratch 
full 
evening dress, is obviously rushing to a party — or is 


We shall never know 


seems to be shaken with sobs 


her head; and yet another, harassed and in 
she an hour late for dinner 
ROBERT HURD 
+1 Charlotte Square 
Edinburgh 2 
Fine art and basic truths 
our The letter 


College of Art 


from Eric Taylor, principal, Leeds 


DESIGN 152/81), raises issues which 


Study in wishful thinking 
Two visitors to the exhit , 


to I pswit h 


the 


tremendous gulf 


| 


background and ge on ¢ iverage aching 


These divisior probably wider than ever 


staff 


before and I fee \ are now on the threshold 


of considerable chang is sphere. | am sure 


that no one would general inadequacy 


of design training ind any way in which 


the underlying di ion could be brought 


into open discussiot 10uld be welcome, tor only 


when this ts achieved ible to examine all 


shall we be 


aspec ts of the problem and begin to create sounder 


foundations for training 


Mr Taylor expresses his conviction that fine art 


can be the basis of all training, but the term fine art 


itself now covers widely divergent attitudes towards 


what is, and is not, of value in traditional methods of 


education. Inevitably, far too many schools of art 


rely upon academic methods stemming from a 


weakened Renaissance tradition, diluted by late 


I, for one, cannot 


inspired basis for sound 


nineteenth century romanticism 


see such methods as an 


design training, for they place too great an emphasis 
understanding 


on ‘feeling’ to the detriment of 


Surely there is a fundamental difference in outlook 


between artist and designer? The tendency to 


criticise a chair as if it were a piece of free sculpture, 
or a poster as tl it were a form of painting, ts still too 
pre valent in our schools and is a measure of the lack 


of understanding of the design process. Such terms 


something 

und lan 

mic truths 
concerning all throug! 
nme art training nov ists ' erTroncous 
Ct course, the diff s imuch of the 
' 


student material u i hools t f vrong cali 


bre, or suffers fron onomic or examination pres 


sures that are not « velop 


Nonetheless, I 


had serous and 


ilculated to help proper ce 


ment um convinced that it is time 


that we liscussion outside the 


open 


normal channels of authority, in an atternpt to find 


sounder methods of training future designers, who 


capable 


would be of bringing some visual order to 
our muddled mechanised society 

RK. W. ROBERTS 
Larkrise 
Charlock Wa 
Burpham 


Surrey 


Aesthetics and realism 
Sir: Praise is due to London Tr ansport for its efforts 
at developing clear signs (Lettering @ Legibility, 


152 Not 


companies would devote their shareholders’ money 


DESIGN 6-6 | many private transport 


to such a worthy cause 


However, this investigation and, to a greater 
extent, the study of road signs suffered from an un 
necessarily restricted consideration of some aspects 


The 


experts’ comments hint at some of the shortcomings 


and an unduly indiscriminate study of others 


Ihe investigators presumed that comely lettering 


ontinued on page 83 
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THE LIFETIME LAMINATE 


FABLONITE is the new top-quality laminate that introduces over 70 new and 
exclusive stylings. There are 13 exceptionally realistic wood grains (their 
unique long ‘repeats’ defy detection!) ...18 pure plain colours ... hosts of 
colourful patterns. The glorious ‘Harmony’ stylings (combining two or more 
effects in one distinctive panel) give individuality to built-ins and make 
interesting focal points. FABLONITE costs less to use — list price is only 3/9 per 
square foot in the standard range (including wood grains). Planned nation- 
wide distribution ensures that you get the FABLONITE you want, where and when 
you want it. No costly hold-ups . . . no last-minute changes of plan! 

The Fablon Building Division is ready to assist you with technical 
information. For details of prices, stylings and specifications, post the coupon 
today, to Fablon Ltd., Berkeley Square House, Berkeley Square, London W1. 


Fabulous New GD 


—_—ow en 


To: FABLON LIMITED - Berkeley Square House 
Berkeley Square - London W1 


Please supply details of FABLONITE prices, stylings and specifications 


Please arrange for a FABLONITE consultant to call by appointment 
(TICK WHERE APPLICABLE) 


NAME 


ADDRESS 
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LETTERS continued 


would be the most practi able, yet the shapes that 
make for agreeable book reading may not be the 
aptest for the motorist’s glance. Many Continental 
road signs are done in thick lower case letters with 
more emphasis on the tails and squiggles than is 
given in the styles illustrated in your article 

The research (it seems) was undertaken without 
a prior attempt to discover the best colours; the 
sightings were made in fine weather in artificial con- 
ditions giving a reading distance of over 200 ft (that 
is, allowing over two seconds to the driver of a car 
travelling at 60 mph), ind no evidence is adduced on 
the suitability of the signs at night, nor of their per- 
formance under illumination by specially installed 
lighting, by casual street lighting, or by car head- 
lamps 

\li these are surely more urgent problems of road 
design than a finicking survey of the effect of serifs 
on capital letters on large boards displayed in good 
conditions on the best roads. 

A study of the fundamentals might well indicate 
that the lettering and format should be changed to 
We could 


efficiency with the benison of variety 


suit varying circumstances. then enjoy 
A. G. LONG 
14 Woodland Rise 


Greenford 


Middlesex 


BOOKS 


Television by design 

Richard Levin, Bodley Head, {£ 4 4s 
Richard Levin has been head of television design at 
the BBC since 1953, and many of the leading de- 
signers in commercial television, which started in 
He 


founder of the television section of the Society of In- 


1955, have worked under him. was also a 
dustrial Artists, and more than any other he has 
been responsible for establishing the functions of the 
design department and the status of the television 
designer in this country. He thus writes with autho- 
rity; and in this well produced and generously 
illustrated book he gives a clear picture of the réle of 
the designer in the complex organisation of television 
production. 

Mr Levin defines the different styles of television 
design as contrived realism, stylisation, abstraction 
and the studio background, corresponding roughly 
with the main types of programmes for which they 
are the generally accepted forms. These are useful, 
if not absolute, classifications; new definitions are 
needed, for in television different traditions and 
methods inherited from the theatre, music-hall and 
cinema are still attempting to come to terms with 
each other and with television’s own contributions, 
such as the quiz, the interview and reports of actual 
events. This book lays a foundation for an aesthetic 
of television design firmly based on the social con- 
text and the practicalities of the medium; but al- 
though Mr Levin frequently uses the word ‘creative’ 
this aesthetic remains implicit. He rightly insists that 
workability is an essential part of good design ; large- 
scale organisations and administration are in the 


nature of television, and unless the designer (and 
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indeed the writer and producer) accept and master 


its conditions by becoming thoroughly professional 


the results may be what many sociologists fear: “‘a 


general lowering of standards of taste and conduct 


through dilution and gradual degradation of the 


material” for the objects of the promoters of tele 


vision do not coincide with those which artists who 


work in it set themselves 
* 


Mr Levin says sy far the largest single expres 


sion of design in television is scenery and this is the 


most important and practical part of the designer’s 
He then gives a detailed analysis of every 


the 


work.” 


stage in process, from the designer’s original 
reading of the script and consultation with the pro- 
ducer to the assembly and dressing of the scenery up 
to the last moment before transmission. He explains 
ill the other members 


the designer's relations with 


of the produc tion team; thus the book amounts to a 
standard reference work on procedure and should 
be read by all students of television produc tion and 


that; Mr 


Levin conveys his own person il enthusiasm and his 


would-be designers. But it is more than 


admiration for those designers who are not only in- 


ventive but who also have the professional know- 


how and the drive to see their conceptions through 
to the finished result by dint of thorough planning, 
the 


ibility to work with others —- and to work hard 


and often late into the night. It is not often that a 


technical treatise rises to the level of a personal 


statement of belief GEORGE HASLAM 


This month's cover 
Phis month’s cover was designed by Graham Bishop, 


a free-lance graphic designe 


SPEAKERS 1 the ColD’s design 
see pages 40 53 
Group A large corporations < nment 


the services 


COngTeSsS 


Roger ouncil, ColD 


man, Marketing Development Cx d and 


Chairman Falk 
deputy chair 
Provincial Insurance Cx 

Session I ~ Design po! u 
Donald Gibson, director general of works, The War Office 


Gio Ponti, architect (Italy) director, Domus. (Mr Ponti did not 
attend and his paper was read by Mr Falk 

Sir Harry Pilkington 
Bank of England 


R. Dinnage, general manager 


chairman, Pilkington Bros Ltd; director, 
and secretary, Co-operative In- 
surance Society Ltd 

Session II — Design practice 

Professor Sir William Holford, professor of town planning, Uni- 
versity College, London; part time member, Central Electricity 
Generating Board; William Holford & Partners, chartered 
architects 

Eric Bedford, chief architect, Ministry of Works 
Eliot Noyes, Eliot Noyes & Associates (USA), architects and 
industrial designers 

Session Ill — Trade repercussions 

Alastair Morton, member of the council, ColD; executive de- 
signer, Edinburgh Weavers; director, Morton Sundour Fabrics 
Ltd 

Sir Gordon Russell, member of the council, ColD; director, 
Gordon Russell Ltd ; industrial’design consultant 

Group B 


Chairman: Whitney Straight, member of the council 


transport (land, sea and air), and hotels 

ColID; 
deputy chairman, Rolls-Royce Ltd 

Session I — Design policy 

Sir Colin Anderson, director, P & O-Orient Lines 

Raymond Loewy, president, Compagnie de !’Esthetique In- 
dustrielle, Paris, France; Raymond Loewy /Wil'iam Snaith Inc 


USA 


Anthony Milward, chief executive, British European Airways 


, industrial design consuliants 


Session I] — De 
lr. H. Summerson, chairman, design panel of British Transport 
North Eastern Area Board 


gn practiwe 


Commission ; and chairman, chair 


man and joint managing director, Summerson Holdings Ltd 


Emmanuel Gran, director of architecture and interior design, 
Hilton Hotels International (USA 
Professor Misha Black of the council, ColID 


Royal College of Art; a 


member professor 


of industrial design (engineering 


or partner, Design Research Unit 

Session [11 — Trade repercussion 

Toby Rodes, chairman, director of various Knoll International 
mpanies in Europe 

Sam Jerrett, director, British Pottery Manufacturers Federa 
t 

Peter Inc 

director, Walker & Hall Lid 

Group C 


Chatman 


bald, member of the council, ColID: managing 


schools, universities, hospitals 
Michael Hope Wf the council, ColID 
ng director, Henry Hope & Sons Lid 


member chair- 


man and joint manag! 
esston I~ Design p 

William Tatton Brown, chief ar 
ockcroft, Master 


1961, 62 British 


‘ 
of Health 
# Churchill College, Cambridge 


hitect. Ministry 
Sir | n ( 
president Association for the Advancement of 
Science 


1 County Counc! 


Hubert Bennett, chief architect, Londo 
Session I] — Design practice 

William Daniel Lacey, 
Richard Sheppard 
} 


Nottinghamshire county architect 
Richard Sheppard, Robson & Partners, 
chartered architects 

Professor Richard Liewelyn Davies, professor of architecture, 
University College, London 
Session Il — Trade 
Dr John Murray, Bond Worth & Sons Ltd 


Seren Hansen, joint managing director, Fritz Hansen, Copen- 


repercussion 


vice chairman, T 


hagen; chairmar 
Leslie Julius 
Furniture Mas 


Den Permanente, Copenhagen 
Hille & Co Lad 


rs Exhibitions Ltd 


director S$ director British 


ulacture 


DESIGNERS in this issue 

Dennis Bailey arca; Alan Ball; Colin Beales; Graham Bishop 
Paul Boissevain, 
Leon Carson, arma; C. R 
Aidron 
Heritage, pesrca, psta; P. D. Hume 
R. L. Moorcroft, 
son; John & 
Russell & 


Tustin, MStA 


cover pip rch, wsta; Lan Bradbery, rsta 
Dr F. F. C. Curtis, anna; 
Duckworth, pesrca; Robert 
Litty Kloss; H. N. Mason; 


Robert Nicholson, ria; Susan Parkin- 


Clayton 
Design Partnership 
ARIBA 
Sylvia Reid, a/arma, pbiparch, #/rsia; R. D 
Shimeld; D. E. R 
Robert Welch, pesrca, msta 


Partners; John Christopher 


Ward & Austin 


MANUFACTURERS in this issue 

Paul & Marjorie Abbatt Ltd, 94 Wimpole St, wl 

Aldis Bros Ltd, Sarehole Rd, Hall Green, Birmingham 28 

Can-Can Products, 95 Brown Lane, Leeds 11 

Childsplay Ltd, Rye, Sussex 

Reginald Clayton Ltd, 20 Branksome Rd, St Leonards-on-Sea, 
Sussex 

Concrete Ltd, Haigh Park Rd, Stourton, Leeds 10 

Peter Cuddon, 54-56 Princess Victoria St, Clifton, Bristol 8 

Dennison Newmarks Ltd, Kineton, Warwickshire 

John Gould, | Monthbelle Rd, se9 

Hewlett Packard Lid, Dallas Rd, Bedford 

1BM United Kingdom Lid, 101 Wigmore St, w! 

Ilford Ltd, Ilford, Essex 

Livington Laboratories Ltd, 31 Camden Rd, sw! 

Merchant Adventurers of London Ltd, Hanworth Estate, 
Hampton Rd West, Feltham 

Richard Parkinson Ltd, Lodge House, Braybourne Lees, 
Nr Ashford, Kent 

Rivington Carpets Ltd, Blackrod Mill, Horwich, Nr Bolton, 
Lancashire 

Rotafiex (Great Britain) Ltd, 4-10 Nile St, wl 

Gordon Russell Ltd, Broadway, Worcestershire 

S ME Ld, Steyning, Sussex 

Sam Smith, The Golf House, Kingswear, Dartmouth, S. Devon 

The Stag Cabinet Co Ltd, Haydn Rd, Nottingham 

Walker & Hall Ltd, Electro Works, Sheffield | 

J. Samuel White & Co Ltd, Cowes, Isle of Wight 
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as 
selected 
for 


THE 
DESIGN 
CENTRE 


London 


Photo: John Garner 


Millions of viewers know about the 
DESIGN CENTRE LABEL Is it on YOUR product? 


For details of this label, which is available for goods displayed 
in The Design Centre, write to Major-General J. M. Benoy 
The Design Centre, Haymarket, London SW! 





A NEW FREEDOM 
IN DESIGN 


is provided by 


CLAYLASTIC 


the plastic/metal trimming'strip 


Ciaylastic by virtue of its flexibility, superb wearing 
qualities and freedom from damage in assembly, 

is becoming the natural choice of designers for 
trimming a wide range of products. From cars to 
television, and from furniture to suit cases, Claylastic 
has proved itself the perfect embellishment. For 
further information about this revolutionary product 


please write for our Claylastic Brochure !00! revised. 


CLAYLASTIC IS PROTECTED BY BRITISH PATENT No. 801934 





HOWARD CLAYTON-WRIGHT LTD. 


WELLESBOURNE WARWICK ENGLAND 
TELEPHONE: WELLESBOURNE 316 TELEGRAMS: ‘CLATONRITE’ WELLESBOURNE 
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“THE 500 GROUP’ ts a range of senior executive 
furniture; a harmonious blending of six elegant units, 
offering a variety of different assemblies 

It was designed to bring a fully fitted working unit into 
the centre of the room, where, the back of the desk 
could be used as a bookshelf using Model C504; for 
extra storage area using Model C503, or purely for 
conference use 

The richness of the Teak or African Mahogany woods, 
combine with the soft luxury tones of the leather to 


; Photograph shows storage Model C503 fitted under- 
create an atmosphere for the senior executive, that is ates 8 i 
neath overlapping desk top when extra storage is 


‘ af r r > > . 1. re 
both tasteful and imposing. Designed for Planners, required. The bookcase unit Model C504 can also be 


Planned for Designers positioned in this manner 


WAY, AY Write for the new Carson 40 page full) 


illustrated catalogue of wood office furniture 


CARSON BROS. (PRODUCTIONS) LTD., HONYWOOD ROAD, BASILDON, ESSEX. 
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Hardec —a decorative melamine surface 
factory-bonded to a balanced board to resist 


warping. Specify it and you not only avoid 


yeeney 


wasting your own time working out finishes, 


separate surfaces, adhesives etc., but the 


“were 


— 


contractor gets a fast and simple fitting job 
too. And this isn’t at the client’s expense 


it’s costing him less than board 


and surface separately. 
If all this sounds rather hard ( J NW (2G 


headed, choosing from the the melamine 


delightful range of colours and designs will surfaced board 
, ; 7 that’s balanced 
give you plenty of aesthetic compensation. and beautiful 


All information and free sample gladly sent on request. The Airscrew Company & Ficwood Ltd, Weybridge, Surrey 
AP3l 











product.. 


DEGORATIVE TRIMS make the finish! 


Decorative Trims bring you right out of the anonymous class. Designed use of them will distinguish your product from 
competitors, building a brand image from the start. We can produce exactly what designers require to blend with the 
specialised and functional shapes of today’s mass-produced equipment. Ideally, Decorative Trims should be considered 
as part of the basic design—which is why we «ure anxious that you 





should call us into the picture at design stage. Our representatives are SPECIAL: We have a large 
fully qualified to discuss your project, and, as suppliers to the leading 
manufacturers in the automobile, commercial vehicle, domestic capacity available for zinc alloy 
appliance and other industries, our experience may be of help in 
avoiding snags and keeping costs down. Don’t make styling and 
ornamentation an afterthought ! Call in Foseph Fray. and specification. Finished machin- 


diecast components to your design 


Specialists in Styling and Ornamentation in an infinite variety of ing can also be. undertaken if 


colours, finishes and materials. 
required. 








Manufacturers of Vitreous Enamelied Nameplates and Badges. 





JOSEPH FRAY LIMITED, 56 Albion Street, Birmingham 1 


Telephone: CENtral 4114 (p.6.x.) Telegrams: FRAY, BIRMINGHAM 





STAFFCG 


FURNITUSE LA 


ww La 


manufacture furniture combining 
the ultimate in design with practical 
considerations. Write for fully 


illustrated catalogue 





19 20 and 21 Leicester Square London WC2 


ORIANA 


Two new and massive links between 


LINES 
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Conversion or Transformation 


\ 


Whether you are interested in the transformation of existing 
offices or the conversion of open floors into immaculate suites, 
Harveys will be pleased to assist in laying out and detailing the 
interior to your specific requirements. Wide experience in plan- 
ning commercial installations is backed by extensive manu- 
facturing resources. Harvey and Harvey-Milner ranges of 
Office Furniture make full provision for the individual working 
needs of each member of an organisation, and efficient Parti- 
tioning service takes care of any space-dividing problem. 
Please ask for literature. 


OFFICE FURNISHING & PARTITIONING 


Users include: Barclays Bank Ltd., British Broadcasting Corporation, 
The Daily Mirror Newspapers Litd., The Financial Times Ltd. 
Ford Motor Co. Ltd., Gillette Industries Ltd., Westminster Bank Ltd. 


EAC ae G. A. HARVEY & CO. (LONDON) LTD. who also make | HARVEY | Milner | 


HEAD SALES OFFICE: VILLIERS HOUSE~>STRAND+ LONDON WC2 


Tel: WHitehall 9931-7 
HEAD OFFICE & WORKS: 


Telex : 24380 Gahsales 
WOOLWICH ROAD + LONDON SE?7 








The cast alloy easy release 
clamps of the new MAGPIE 
“J” drafting stand rigidly 
hold the drawing board in 
any position from horizontal 


to vertical. 


It is made in 3 sizes, Imperial, 
Double Elephant and Anti- 


quarian. 


Flat board working height 


is 28 inches. 


Iustrated is the JI7 stand coupled to the JI! D.E. Plan Chest, and the 05 swivel chair. 


For our full range write or telephone for our new Catalogue 


Magpie F*urniture iimiteo prospect e071 


Station Approach Mortlake London SW14 


Scottish Distributor: W T Henderson Ltd 2 Stafford Street Edinburgh 3 Caledonian 6524 and 6553 





‘Royal Effigies’, a poster designed for London 
Transport by S. Mensforth. It is one of the series 
of full colour prints of famous London Transport 
Posters, which includes the work of Edward 
Bawden, R.A., Fohn Minton, E. McKnight 
Kauffer, and many others. The average size of 
the prints is 6" x 5". They can be obtained, price 
Is. each (postage 3d.) from the Publicity Officer, 
London Transport, Griffith House, 280 
Marylebone Road, London, N.W.1. 














Zeta column with post top lantern for 2/40w or 
4/40w fluorescent tube 


A ONE PIECE STEEL COLUMN 
FOR GROUP B LIGHTING 


A circular column of graceful proportions and pleasing appearance 
Manufactured from steel and finished by hot dip galvanising. Col- 
umns can be phosphate treated as a preparation for painting before 
leaving the factory. 

Standard heights 12’, 13’ and 14’ above ground, and an access door 
size 18” « 54” is provided in the base. 

Single or double brackets for the usual types of lanterns are avail- 
able 

Weight of column 14’ is 80 Ibs 

This column complies with requirements of B.S.S. 1840-1960 andis 
approved by the Council of Industrial Design 


A wide range of sectional and one piece columns available in other 
mounting heights 


Head Office and Works: Tyburn 
Road, Erdington, Birmingham 24 
Telephone: ERDington 1616 
Cables ‘‘Poles Birmingham” 
London Office: 98 Park Lane W.1. 
Telephone: MAYfair 3074 
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Advertisement designed by 
Conran Design Group 


sharp colours — sugar colours — pinks, 
reds, tans, golds, spices, cinnamon, nut- 
meg, HOT, COOL, CLASSIC, MOD- 
ERN, all in CONRANS new collection of 
hand printed fabrics—brilliant simplicity of 
design, and complexity of colour — retail 
prices from 18s 6d, 50° wide—see them 
at leading stores or at the CONRAN 
SHOWROOM, 5 HANWAY PLACE, 
LONDON W.1. TEL: LANgham 4233. 





Elegance and 


etait a 
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strength right 
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GOWN to the FlOOF  emmmmnsiny 


Pel Taper Tube furniture has made a name for itself in 
hotels. restaurants. reception rooms and offices through 
good design and fitness for use in a work-a-day 
world. Wherever there is a need for furniture that can resist the 
rigours of daily use and keep its poise and elegance Pel Taper 
Tube will meet it. mor: than adequately and at no great 


cost. This range of furniture is Pel designed and Pe! 


manufactured at the Oldbury factory. A colourful catalogue : 
giving full details is available on request . | ? 
. 


What dentist would use a pair of pliers when 








he has the choice of many special forceps ? 


Special tasks require special tools—drawing 
office departments cannot use just any pen- 
cil, they require drawing pencils and leads 
like the- 


MARS-.UMOGRAPH 
MARS-LUMOGRAPH produces unusually 
sharp lines of unsurpassed opacity and 
consistency, and offers drawing offices a 
greater strength of lead that is durable and 
easy to erase 

Exact grading of the 19 degrees of hardness 
is guaranteed by employing strict standards 
and the most advanced methods of manu- 
facture. 

Companions to these unique drawing leads 
are matchless lead holders we cal] 


MARS-TECHNICO-LUMOGRAPH 
For years these holders have been very 
popular with professionals because of their 
reliable clutch mechanism. Now their 
modern, tapered shape and ideal balance 
represent additional reason for popularity 
—beyond obvious top quality. 


MARS-LUMOGRAPH 


drawing pencils in 19 degrees 


STAEDTLER MARS- 


MARS-LUMOGRAPH 


MARS-TECHNICO-LUMOGRAPH 


for 18 degrees 


STAEDTLER 


Trade enquiries to: J.8. STAEDTLER LIMITEL 


ta ele r TI ‘el> P 83 Copers Cope Road, Beckenham, Kent 


CUT ALONG HERE 


. : ; 
‘ ¥ i Please send me a free sample lead for clutch 
| } rl ) | | ] ‘ pencils 


Name 


PEL LIMITED. A QCOMPANY- OLDBURY ~ BIRMINGHAM Address 
TELEPHONE: BROADWELL 1401 ¢ 


LONDON SHOWROOMS. 1 HENRIETTA PLACI “ TELF iO> WELBECK 1874 





GLASGOW SHOWROOMS: 3 WELLINGT N STREI rt I NI ENTRAL 8886 
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designer Frank Guille 


Buckingham 


beds, convertibles and chairs 


Convertibles and chair 

Single atid double convertibles which open with 

a simple movement. Both are an overall length of 

80” and are available with foam or spring interior 

mattresses. The chair has been designed with 

generous dimensions and has a back that is high 

enough to act as a head rest. Constructed of 

1” square tube with oiled afrormosia arms and 
jilable in a wide range of fabrics 


write for catalogue A. F. Buckingham Ltd Willowbrook Grove London SEIS Bermondsey 2612 


at 
vew sinvens ror ICSI N 


Attractive binders which will hold 6 issues are now available. They are covered 


in red rexine, gold blocked on front and spine. Binding is by wires inserted 

vertically through the pages of the magazine and secured in metal pillars. This 

method holds the magazine firmly without damageand permits easy insertion and 
removal. Instructions are given 
with each binder. Enquiries 
regarding permanent binding in 
volumes with indices may be 
made to the address below. 


12s each or 13s 6d post free in the 
United Kingdom from DESIGN 
The Council of Industrial Design, 
28 Haymarket, London SW1 
TRAfaigar 8000. 





The 
Architects’ 


Collection 
Carpets made to Architects’ Specifications 


“Architects’ Collection” is a 2-colour Wilton carpet, consisting of 
4 designs, eminently suitable for modern interiors. Made in 18 
interchangeable colour ways, it is available in 3 qualities. 


We gladly make up to architects’ own specifications, any colour and any size. Our specialised 
knowledge is readily available. For advice and information contact our factory. 


THE WILTON ROYAL 
CARPET FACTORY LIMITED WILTON, NR. SALISBURY, WILTS. 


Beautifully designed 
STACKING CHAIRS 


GRAPHIC 


Courses of Training for Designers in Industry By 


MORRIS of GLASGOW 


LE ic ESTER COLLEGE OF ART Milton St. Glasgow C.4. Douglas 2022 





MAKE A 


DATE WITH 
PROGRESS 


st sign and return the request form below 


You may already be enjoying the comfort and relaxation of a Tan-Sad 
chair in your own office—if so you will more readily appreciate what Tan- 


Sad scientific seati 


ng can do to bring health and efficiency throughout 


your office. Tan-Sad produce a very wide range of chairs to fill every need 
so let us advise you on your seating problems and show how Tan-Sad 
can be a real investment, increasing output and reducing absentecism. 


SCI 


| 


HoT 
ORM 


TAN-SAD 


ENTIFIC SEATING FOR THE OFFICE 


ed 
Fill in this form for particulars to be sent. 

NAME 

FIRM 


ADDRESS 


THE TAN-SAD CHAIR CO. (1931) LTD. 
LINCOLN HOUSE, 296-302, HIGH HOLBORN, LONDON, W.C.1, CHAncery 923!-7 
eat ee Or em CY 


introducing HOPE’S new 


polyclad 


Patent Glazing 


HOPE'S well- 


known B1 
bar, spanning 
8’ 0" at 2’ 0" 


centres, is 


the steel core 


of every 


polyclad 
glazing bar. 


HOPE’S WINDOWS 


The Name 


DESIGN 156 


Plastic sheath 
and snap-on 
weather cap 
in tough 
white P.V.C. 
Other fade- 
less colours 
will be avail- 


able shortly. 











Weather tested—no maintenance 


Send for List 405 


HENRY HOPE & SONS LTD 
SMETHWICK, BIRMINGHAM 


Guarantees LONDON: 17 BERNERS ST., W.1 


A hive of industry ... 


Perfectly designed for purpose, the beehive. Can you 
say the same about your print? Does it reflect the 
excellence of your product? Win a honeyed response 
from your clients. If you are really seeking original 
ideas, creative modern design, and outstanding 

colour printing in Letterpress or Litho—a complete 
creative printing service at a most reasonable price— 


MAKE A BEELINE FOR 


KINGS NORTON PRESS LTD 


Kings Norton, Birmingham 30 Tel: KIN 2262 
Office 


London 
Stuart House, 1 Tudor St.,E.C.4 Tel: Fleet St. 1379 





BA 
< 


: and a fresh approach 


Multiple and 
individual units 


Letterpress 
- clear and crisp 
from an Silk-screen 
enthusiastic team good halftones too! 
Photography too! Offset 
- plenty of colour 


Originality 


vacuum forming. 





DESIGN 
REPRINT 
SERVICE 


























Quotations for reprints of 
articles and features in 
Design may be obtained 
from the Business Manager, 











: in wood, wire, metal, | 
: perspex and rubber, 





Design, 28 Haymarket, 





London SW1. 





Orders should be placed 





not later than the end of 





the month of issue. 


Which way does 
the wind blow? 


There’s a tresh breeze blowing through the 
carpet world, continually bringing new ideas 
It may waft you towards a Stockwell plain 
carpet, from their outstanding collection 
of forward-looking colours it may blow 
you towards Stockwell’s patterned carpets, 
in their new and refreshing contemporary 
designs. Imaginative, yet practical, they 


represent the inspired work of several of 


Europe’s leading designers and colourists 


stockiwell carpets 


Mothproofed for life 


S. J. STOCKWELL & CO. (CARPETS) LTD., 16 GRAFTON ST., LONDON, W.1 


Grosvenor 4161 (8 Orig r British Mothproof Carpets 











Classified advertisements 


1s 9d per word (minimum 25s 


Rates 


Situations vacant 

Kingston upon Hull Education Committee 
REGIONAL COLLEGE OF ART AND CRAFTS 

Principal: A. D. S. Sugden, Arg, ARCA, FIBD 
Required, to start duty as soon as possible, Assistant 
Grade B 


work 


in the School of Industrial Design for 


with Commercial and Graphic Design 


students. Applicants should be well qualified and 
have had commercial and or teaching experience 
and be capable of students 


instructing taking 


National Diploma in Design courses. A strong 
interest in Lettering and in the development of 
screen printing processes will be an advantage. 
Fechnical Scale — £700 £27 
£37 10s — £1,150 with additions 


graduate 


Burnham 
10s — £1,112 10s 


for training 


Salary 


and qualifications and 


increments for suitable teaching and industrial 


experience. The Education Committee will consider 
the payment in approved cases of the whole or part 
of the removal expenses of married teachers moving 
into Hull. Application forms and further particulars, 
to be returned as soon as possible, may be obtained 
Chief Education Officer, Guildhall, 
Kingston upon Hull 


from the 


Kent Education Committee 

MEDWAY COLLEGE OF ART 

Eastgate, Rochester, Kent 

\pplications are invited for the appointment of 
Grade A Assistant for painting and decorating. The 
successful candidate will also be required to assist in 
the Display section. Candidates should possess NDD 
in either Interior Design or Painting and Decorating 
Salary in accordance 
£520 p.a Further 
details and forms of application to be obtained 


with the Burnham Scale viz 
by £27 10s 0d to £1,000 p.a 


from the Principal, to whom they should be return- 


ed as soon as possible 


Surrey Education Committee 
GUILDFORD SCHOOL OF ART 
Stoke Park, Guildford 
Suitably qualified person required for post of Head 
of the Photography Department Department 
provides Black and White Still; 16 mm 


photography 


and colour 
Technical Scales 
Grade 2 Head of Department, £1,600 - £1,800 


Professional and teaching experience desirable and 


Salary, Burnham 


knowledge of administration of large department 
Further 


particulars and application form from 


Registrar 


CROYDON COLLEGE OF ART 

Fairfield, Croydon 

Principal: J. M. Salmon, asta, pa (Edin 
The County 


Borough of Education 


Croydon 
Committee invite applications from suitably quali- 
hed persons for the following vacancy tenable from 
Grade B, in 


Commercial 


January next: Assistant Lecturer, 


Graphic Design to teach in Nop 


Design and Illustration) and in non-Diploma 


Courses. Candidates should be suitably qualified 
and some studio or free-lance experience in Adver- 
Some 


teaching experiense would be considered an advant- 


tising Design would be considered necessary 


age, but would not be 


obligatory. Salary in 


accordance with the Burnham Scale for teachers in 


DESIGN 156 


Box numbers 1s extra. Copy: Last date for copy is 8th of month preceding date of issue 


Further Education, Assistant 


Grade B, at present £700 to £1,150 per annum, 


establishments of 


plus London Area Allowance. Further information 
and forms of application may be obtained from the 
Chief Education Officer, Education Office, Kath- 
arine Street, Croydon, and should be returned to the 


Principal without delay 


NORTH-EAST ESSEX Technical College and School of 
Art, Sheepen Road, Colchester. Wanted immediate- 
ly for one day (and possibly two) each week, teacher 
for senior diploma students on l'ypography and 
l'ypographical design, with a knowledge of trad- 


itional work as well as contemporary style First 


hour rate 41/6, 27.6 second and subsequent hours 
first hour rate also applies after a one hour break 
Applications to the Clerk to the Governors at the 


College 


po you really believe you have the makings of a top 


flight Furniture Designer? Have you gotshe flair for 
it, and the imagination? If yes, then we need you 
You are probably a young man or woman, certainly 
art school trained, possibly with experience ol design 
in the field of furniture, architecture or interior 
decoration, but above all you want to contribute to 
a really good commercial design team. The Design 


pleasant 


Department is at a new factory in very 
surroundings, we can assist you with housing and we 
Write 


J]. Cornell, usta, Greaves & Thomas 
Way Harlow Harlow 


run the usual contributory 
or telephone W 
Ltd, 


2688 | 


pension scneme 


Edinburgh Essex 


EXHIBITION DESIGNER senior and junior, urgently 
required for interesting, well paid work. Discretion 
Write full details to V. Rotter 


176 Lichfield Court, Richmond, Surrey 


assured Personal 


A DESIGNER combining in his make up uncomprom 


ising stand¢rds, common sense and some 


years ol 


experience of and three- 


Woudhuy sen 
used to take 


gr aphic . packaging 


dimensional! design is sought by the 


Design Group. If, in addition, you at 


an assignment unaided through every stage, from 
first briefing to finished working drawings, 


te lephone Lewis Woudhuysen at KNI 8662 


please 


GREAVES & THOMAS are making an appointment in 


their design team based at Harlow, Essex. The 


successful candidate will have wide design ex 


perience in both the « ibinet and upholstery he Ids, 


ind will be able to show evidence of real nlity 


His first class technical qualifications will be com- 


bined with flair and imagination. The salary will 


measure up to the importance of the post, assistance 


can be given with housing, usual contributory 


pension scheme and excellent working conditions in 
very pleasant surroundings. Be prepared to show 


both coloured presentations and accurate full-size 


Contact W J 


Ltd, Edinburgh 


Cornell 


Way, 


mstA, Greaves & 


Harlow Essex 


drawings 
Thomas 


Harlow 26881 


Excellent salary 
Should 


practic al experience and proven ability in the design 


DESIGN DEVELOPMENT Engineet 


and prospects for top grade man have 


and development of wood and /or steel furniture 


Aged 25-35 “ars. Interviews will be arranged 


according to your own convenience. The company 


is well established and of repute in the trade 
Situated in East Lancashire. Please send full details 
of your career to date, salary, hobbies, ambitions 
and explain why you consider yourself capable of 
leading a small team in this important work. Also 
enclose a sketch or illustration of one of your own 


designs. Apply Box No. 554, Design, 28 Haymarket, 


London sw! 


MANAGER, Designer Craftsman. Required for Lake- 
land Workshop 


made 


ind Showroom, producing hand 


goods in stainless steel, silver, brass and 


copper, at present employing 9 Craftsmen and 3 
Ample 
original ideas, salary £800 rising by £50 per annum 
to £1,400. The 


determined 


apprentices opportunity for developing 


starting point in the scale to be 


according to age and experience 
Apply, giving particulars to The Manager, Keswick 


School of Industrial Arts, Keswick, Cumberland 


DRAUGHTSMAN Designer for Tubular Steel Furniture 
and Allied Products. Salary according to experience 
Applicants should state age, previous experience 
salary. R. W. Bamforth & Co Ltd 
Mearclough Works, Sowerby Bridge, Yorkshire 


and present 


Situations wanted 
A PROGRESSIVE, intelligent, design-conscious employ- 


er is required in January. He must be prepared to 


thoroughly exploit the abilities of a Product Design- 
er, aged 26, whose experience includes five years 
Art School and Travelling Scholarship, Commission 


in Army, one year Workshop Administration, 24 


years on staff of leading Consultant Design organis 


ation and freelance commissions. Box No. 557 


Design, 28 Haymarket, London sw! 


PRODUCT DESIGNER, MSIA, 38, available for senior or 


executive position. Engineering training, 17 years 


industrial design experience at home and abroad of 
staff design and consultani practice. Specialised 
de gn experience ol most types ol domestx apph- 
ance in high quantity production and of managing 


Hay- 


product design unit. Box 555, Design, 28 


market, London sw! 


UNCO-ORDINATED design policies, have frustrated 
product designer, under forty, into thinking that his 


many used by 


years design experience could be 
manufacturer to avoid some of the pitfalls. Do your 
consultants give 


your moneys worth? Is your staff 


designer too well tamed? Does your advertising 
support your design policy’ Create an executive posi- 
tion with prospec ts of prom ytion to direc tor Present 
salary £2,000 p.a. Box 556, Design, 28 Haymarket, 


London sw l 


Commissions and contracts wanted 


pestioner of furniture, London area. requires some 


extra comm«assions Office or domesti Box wk 


Ly sign, 26 Haymarket, London sw! 


YOUNG DESIGNER, shops, interiors, business interiors, 
exhibitions, furniture, beginning in practice, requir- 
es commissions. Would help designer Box 522 
28 Haymarket 


la hed advertisements continued on page 100 


esign zondaon sw 
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CLASSIFIED 


advertisements continued from page 99 


kK. WALDEN & PARTNER, established engineering 
consultants, have entered the field of exhibition 
design and are pleased to announce that a compre- 
hensive service is available for the design, fabrica- 
tion, fitting out and erection of display stands 


E. Walden & Partner, 139 Strand, we2 


FURNITURE, joinery, panelling, etc., to design and 


specification. Domestic, office, bank, shop, library, 


school, hospital, etc. Enquiries invited from Archi- 
tects, Designers, Individuals. Complete interiors if 
required. Good quality work for large or small jobs. 
Sinclair (Contract Furnishers) Limited, 405 Hendon 


Way, Hendon, nw4, Hendon 0191 2 


EXPERIENCED free-lance Designer, msia. Posters, 
showcards, booklets, leaflets, trademarks, etc would 
now like the opportunity of designing exclusively 


Box No. 550, 


Haymarket, London sw! 


for one organization Design, 28 


Prototypes and model making 

FOR EXMIRITION STANDs and animated light displays, 
architectural and visual planning models, proto 
John Evans 
and Associates, 17 Woodford Street, Northampton 
Northampton 1274 


type design and development — consult 


Printing and publications 

INTERNATIONAL SIZE STATIONERY, Paper, Envelopes, 
Ring Binders, PVC Files ete stocked by Stuart 
Thompson (Stationers) Ltd, 33 Wembiey Hill Road 


wembley 7711 


TECHNICAL BULLETINS Advance Information Sheets 
Data Sheets, Manuals, Price 
IMustrated Technical Reports, Diagrams. By direct 


Parts Lists, Lists, 
image-litho, dia-litho and photo-litho up to size 
19 inch 134 inch. Latest Typewriter Faces, High- 
est Quality, Speedy 
Expedite Multiprint Limited, 51 


anney 3213 4 


Service. Ask for Samples 
Tothill Street, 


Westminster sw | 


Miscellaneous 

Middlesex County Council Education Committee 
TWICKENHAM TECHNICAL COLLEGE 

A course of ten special lectures on Aspects of 
Graphix Design will be given on successive Tues- 
days commencing January 9th, 1962 at 7.15 p.m 
Lecturers will Roger Coleman, R. H 
Hockley, A. S. Knight, Robert Leckie, Beverley 


Pick, Charles Rosner, Leonard Rosoman, Christ- 


include 


opher Timings and Hugh Williamson. Detailed 
syllabus and enrolment forms from The Princ ipal, 
Technical Egerton Rd 


Twickenham College, 


P'wickenham, Middlesex 


PICTURE FRAMING of all types undertaken. A large 
stock is maintained in London for immediate use 
and frames are made to specification without delay. 


Rowley, 86-87 Campden Street, w8, park 4349. 


INTENDING EXHIBITORS at European Fairs should 
contact Davies Turner & Co Ltd, 4 Lower Belgrave 
Street, London swl, sLoane 3455, for details of 


direct road service 


pESION is published for the Council of Industrial Design. The Design Centre 
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Internationz 


ARE 

YOU 
USING 

THE 

CoID’S 
SERVICES? 


If you are a manufacturer the industrial 
division will consider your products for 
inclusion in ‘Design Index’ - a step towards 
inciusion in The Design Centre - and will 
advise on design policy. There is alsoa 
liaison officer for the engineering industries, 
and an officer who can offer specialist 
advice in the bulk purchasing field. If you 
want a designer, the Record of Designers 
can help you. Your requirements should be 
described in detail to enable the staff to 
supply a short, specially chosen list. A 
charge of three guineas is made to trading 
concerns in Great Britain for each list of 
names with short biographical notes. 


if you are a qualified designer the Record 
of Designers is a useful place to have your 


, 28 Haymarket, London sw! (Scottish Commiuttee 


46 West George Street, Glasgow c2 
Printed in England by Tillotsons (Boltor 


Press 
lege of Art 
wleum Manufacturers 
lon Transport Executiv 
n Ltd 


nes Lid 


H. J 


afford Furniture | 
anton & Staveley a 
ell, S. J., Li 


s, John & Sons | 


name recorded (free of charge). Last year 
the Council received over 600 requests for 
designers. 


if you are a retailer the retail section can 
give you a monthly list of new products in 
‘Design Index’, and let you know about any 
special Design Centre displays that can be 
reproduced in shops and stores. It also holds 
conferences and courses for management 
and sales staff. Parties of retail staff are 
welcomed at The Design Centre. 


if you are a journalist the Council's press 
office will help you to find out anything you 
want to know about design in Britain and 
will also keep you in touch with the work of 
the Council. 


If you are a teacher there are many ways 
the education section can help you. It 
supplies information and material to schools, 
education authorities and other bodies 
interested in design. It offers advice on 
careers and training in industrial design, runs 
short courses for engineers and arranges 
group visits to The Design Centre for 
schools and other organizations. 


if you want a lecturer you should consult 
the lecture panel, which recommends 
speakers and offers advice on visual aids 
and the planning of courses. 


)) by Her 


Majesty’s Stationery Office 
Lid, Bolton and London 
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CEILING 


THAT 
SOLVES 


LIGHTING | 
PROBLEMS 


Showroom of the Rootes Group at 
Ryton-on-Dunsmore. Architects 
Hurley), Robinson & Son, Birmingham 


A Lumenated Ceiling Installation for the Rootes Group 
gives lighting of the right intensity over the entire working area. Here is 
lighting which closely approaches natural daylight in quality—good to 
work by, good to sell by, showing premises, people and products at their 
best. 

Lumenated Ceilings are covered by a comprehensive guarantee. Expert 
co-operation is given on design and installation. Take a new look at your 
lighting problems with the LUMENATED CEILING technique. 


LUMENATED CEILINGS LIMITED 


A member of the Hall-Thermotank Group 


ALLIANCE HOUSE CAXTON STREET LONDON SW1 TELEPHONE ABBEY 7113 


TGA Le 








DESIGN STUDY OF THE MONTH 


No.1 
a lelatersbacys 
Tied ehasts| 
‘doors 







This design study is first of a series devoted 
to illustrating the natural advantages of 
aluminium as a design medium. Aluminium 
extrusions, pre-finished aluminium sheet 
and rigid polyurethane foam have been 
combined to demonstrate an economical 
and visually pleasing solution tothe problem 


Anodisen Chuminun extyuounns of door design. 
PV.C lammated % aununiun 


e door design i strated above is particularly suitable for 
W me } luct items sucl ending machines, frozen 
f ibinets, instrument enclosures and similar products 
e tooling costs must be kept to a minimum 
[t features infill panels of pre-fin ed aluminium sheet whic] 
th lesigners versatility in 1 ind,texture. Pre-finished 
hilum sheet is available plastic coated, enamelled, brushed, 
patterned, anodised or colour lithographed. In addition ® 
nium is « S resistant and cannot rust...a most 
portant factor on products which must often be sited outdoors 


Only aluminium offers designers such complete versatility 





THE BRITISH ALUMINIUM COMPANY LTD. 
A The British Aluminium,Co. Ltd. Norfolk Hguse St James Square London SW] 
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